N A RANDY RHOADS GUITAR! petails Inside 


CDC 00045 


MARCH 1984 


EXCLUSIVE 
INTERVIEWS 
WITH: 


ata 


JIMMY PAGE 
RUSCHOOL 
PAT BENATAR 
AMMY HAGARUNEAL SCHON 


PLUS: BLACK SABBATH - YES - SAGA - J. GEILS BAND - JAKE E. LEE 
TWISTED SISTER - HEAVEN - VANDENBERG - KEITH MOON - ZZ TOP 
DOKKEN : IMPORT REVIEWS - WORDS TO THE LATEST HIT SONGS 


yY, 


00045 


Publisher | 
John Santangelo, Jr. 


Editor-In-Chief 
John Shelton Ivany 


Editor 
Andy Secher 


Associate Editors 
Charley Crespo | 
Mary Jane Canetti 


Managing Editor 
Anna Cerami 


Art Director 
Maureen Foster 


Photo Editor/ 
Staff Photographer 
Laurie Paladino 


Staff Photographer 
Gary Gershoff 


Executive Editor 
William Anderson 


Executive Art Director 
Tony Merola 


General Manager 
Edward Konick 


Advertising Director 
Mitch Herskowitz 


Advertising Manager 
Walter G. Clarke, Jr. 


Advertising Production 
Carol Olechnowich 


Contributing Editors 
Cary Baker, Janel Bladow, Anna Cerami, 
Suzan Crane, Cary Darling, Liz Derringer, 
Jim Farber, Jim Feldman, David Gans, 
Ellen Zoe Golden, Toby Goldstein, Vicki 
. Greenleaf, Bob Grossweiner, Michele 
Harper, Stan Hyman, Blair Jackson, 
Gene Kalbacher, Regan McMahon, Ed 
Ochs, Rob Patterson, Sally Rayl, Patty 
Romanowski, Andy Secher, Eliot 
Sekuler, Marc Shapiro, Jodi Summers, 
Jeff Tamarkin, Joan Tarshis, Roy Trakin, 
Steve Weitzman, Dave Zimmer. 


Contributing Photographers 
Richard Aaron, Sheri Lynn Behr, John 
Bellisimo, Lisa DuBois, Harrison Funk, 
Gary Gershoff, Lynn Goldsmith, Bob 
Gruen, Kink Kume, Bob Leafe, Janet 
Macoska, Michael Marks, Bob Mattheu, 
Jeff Mayer/Rainbow, Peter Mazel, Steve 
Namm, Paul Natkin/Photo Reserve, 
Laurie Paladino, Anastasia Pantsios, 
Susan Phillips, Photofeatures, Ron 
Pownall, Marcia Resnick, Retna Photos, 
Ebet Roberts, Kate Simon, Bob Sorce, 
Eileen Sperber, Starfile, Russell Turiak, 

Neil Zlozower. 


Member @% Audit Bureau of Circulations 


COVER STORY 


DEF LEPPARD 
A Year To Remember 


16 


12 
14 


23 
24 


28 


Kiss 


Face To Face 


J. Geils Band 
The Lone Wolf 


Sammy Hagar/Neal Schon 
Rock’s Newest Supergroup 


Heaven 
The Raunch Bunch 


Yes 
Returning With Style 


Vandenberg 
Flying High 
Rainbow 
Living It Up 


Pat Benatar 
A Time Of Decision 


Jimmy Page 

A New Direction 

Saga 

An Epic Tale 

Girlschool , 


Down To Business 


Heavy Metal Happenings 


Roots 
Ozzy’s Guitarist Jake E. Lee 


Celebrity Rate-A-Record 
Twisted Sister 


Guitar Greats 
AC/DC's Angus Young 


Pick Hit 
Dokken 


29 


34 


40 
43 
59 
66 


Number 234, March 1984 


Cover Photo: Neil Zlozower 


Shooting Stars 
Cobra, Hawaii, Queensryche, 
Big Country 


Centerfold 
Quiet Riot - 


Instrumentally Speaking 
Song Index 
Import Reviews 


Caught In The Act 
The Reading Festival 


HIT PARADER (ISSN 0162-0266), is published monthly by Charlton Publications, Inc., Chariton 8idg., Derby, CT 06418. Entered as Second Class Matter April 24, 1943 at the Post 
office at Derby, CT under the act of March 3, 1879, Second Class Postage paid at Derby, CT. ©Copyright 1983 Charlton Publications, (nc. All rights reserved, Printed in U.S.A 
Subscription $11.00 for 6 issues, 12 issues $20.00. Subscription Manager: Gina Brunetti. Vol. 43, No. 234, March, 1984. Authorization for sale in the U.S., its possessions, territories and 
Canada only. Member of Audit Bureau of Circulations. Not responsible for unsolicited manuscripts, photos, cartoons and songs. All contributions should be addressed to Editorial 
Office, Chariton Bidg., Derby, CT 06418, and accompanied by stamped self-addressed envelope. ADVERTISING DIRECTOR: Mitch Herskowitz, 801-2nd Ave., Rm. 705, New York, N.Y. 
10017 (212) 490-1715. ADVERTISING MANAGER: Walter G. Clarke, Jr., 801-2nd Ave., Rm. 705, New York, NY 10017 (212) 490-1716. WEST COAST; Alan Lubetkin Associates, P.O 
Box 441, Woodland Hills, CA 90367 (213) 346-7769. NASHVILLE: Rick Bolsom, 2120 Crestmoor Rd., Nashville, TN'37215 (615) 298-3352. MAIL ORDER: Dilo, Inc., P.O. Box 355, 
Hewlett, NY 11557 (516) 791-5910. Postmaster: Please send form 3579 to Charlton Publications, Inc., Charlton Bidg., Derby, CT 06418. 


Distributed by Capital Distributing Co., Capital Bidg., Derby, CT 06418. 


ds Begin 


> 


First ¢t Unm 


ces Tour 


gen 


metal Le 


by Andy Secher 


aul Stanley strolled into the 
backstage area of Madison 
Square Garden an hour before 
the start of Robert Plant's sold- 
out show. Dressed in a shocking 
pink suit, with a pair of leopard- 
skin boots highlighting his attire, 
Stanley was the epitome of a rock 
and roll star. As he stood in the 
Garden's back alleyway, 
conversing with fellow rocker 
Billy Squier, a young female fan 
rushed up to him and gasped, 
“Aren’t you him?” Before Paul 
could even muster an answer, the 
lady had planted a kiss firmly on 
his lips. “It’s so nice to be able to 
recognize you,” she blurted out 
before disappearing back into the 
milling throng. 

“That’s one of the side benefits of 
taking the makeup off,” Paul 
explained later with a sly smile. 
“I’m amazed by the number of 
people who say that they really 
didn’t recognize us before — I 
thought everyone knew what we 
really looked like. It’s been kind of 
strange for me to walk down the 
street and realize that I don't 
have to worry about someone 
taking my picture without the 
makeup. I can finally relax about 
that. Now we can just concentrate 


on making the best music we can.” 


Despite Paul's apparent pleasure with Kiss’ 
new makeup-free image, it’s been hard for the 
band’s long-time supporters to accept their idols’ 
decision to cast aside their trademark. ‘‘I still 
can't believe they did it,’ one New York fan said. 
“The makeup was one thing that | thought would 
last forever. Kiss just isn’t Kiss when they look 
like everyone else.’’ Another decade-long 


4 


supporter added, “Now they're just another hard 
rock band. They're still the best band around, but 
without the look, they've lost a lot. | don’t know 
how many new fans they'll pick up now.” 
While guitarist Stanley, bassist Gene 
Simmons, guitarist Vinnie Vincent and drummer 
Eric Carr are aware of the controversy their 
decision has caused, they insist that there's no 
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Kiss alive: Gene, Paul and Vinnie show they still love it loud. 


remorse on their part. “It was something that had 
to be done,’ Simmons explained. ‘The time was 
right, and we feel very comfortable with our 
appearance. Kiss has always done what we've 
wanted when we've wanted — we've always 
prided ourselves in going against what everyone 
told us we should do. This is just the latest 
example. We always want to go against the grain 
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Warning: The Surgeon General Has Determined That Van 
Halen’s New Album, 7984, May Be Hazardous To Your Health. 


Vocalist Peter Wolf 


Sets Off On Solo 
Career. 


by Jeff Tamarkin 


It began in 1967 and continued intact for 16 
years — their longtime fans thought it would 
never end. But the recent announcement that 
Peter Wolf was leaving the J. Geils Band 
reaffirmed the most unavoidable of rock and roll 
truths: nothing lasts forever. 

During the recording of the new J. Geils Band 
album, rumors started leaking out that Wolf 
wouldn't be on it; that he was going on his own 
after fronting one of the longest-lived and 
certainly one of the most consistently enjoyable 
American bands ever. It’s hard to imagine one 
without the other, but both the band and Wolf 
plan to carry on. We'll just have.to see what 
happens.-Wolf remembers how it began. 

“I'm from the Bronx, New York City,” Wolf 
announced. proudly when recalling his roots. 
“The first record | remember hearing was Elvis 
Presley's Heartbreak Hote/. My first record 
collection consisted of Elvis, Little Richard, 
Chuck Berry, Frankie Lymon and the Teenagers 
— people like that, | used to go to all of the Alan 
Freed dance shows in Brooklyn. Rock and roll 
became very important to me.” 

It was a long time before Wolf ever thought of 
making his own rock and roll, though. ‘| had no 
sense of getting into music,” he recalled. “'l just 
loved it and followed it and spent all my money 
on records and shows. | didn't think of getting 
into it until | moved to Boston in the mid-'60s. 
One night | was at a loft party and | was very 
drunk. There was a band playing and they didn't. 
know the words to one of the blues songs they 
were doing, so | stepped up on stage and sang it. 
From that day on, it was rock and roll singing for 
me. 

Wolf's first band was called the Hallucina- 
tions, but despite their name, they didn't play the 
popular psychedelic music of the time; they 
played the soul and blues music Wolf had grown 
up on. Before long he heard another band which 
played that kind of music: the J. Geils Band, then 
only a trio. He started hanging out with them and 
soon joined up as their vocalist. Magic Dick was 
the ace harmonica player, Geils the guitarist and 
Danny Klein played bass. Stephen Jo Bladd was 
added on drums and then Seth Justman on 
keyboards, and the lineup was complete. It 
hasn't changed until now. 

Even from the start, the J. Geils Band was 
different. For example, in 1969, they turned 
down an offer to play Woodstock. “We couldn't 
see spending three days in the mud,” laughed 
Wolf. “That's where we were at. We weren't into 
playing in T-shirts and no shoes; we were into a 
formal thing, getting dressed up for our gigs. 
That's how the classy black acts did it and we 
learned a lot from their approach to doing 
shows.” 

The band was always best live, yet most of 
their records sold decently, a handful of the early 
ones going gold. It wasn't until they started 
getting away from their trademark R&B sound 
and making more accessible rock and roll with 
Monkey Island in 1977, that they started 
reaching a wider audience than the cult crowd 
they'd been attracting. With the release Love 
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lone wolf 


Peter Wolf: “Popular performers are like cars or athletes; they’re constantly being 


traded in for a newer model.” 


Stinks in 1980, the J. Geils Band finally found 

themselves on top of the charts. The next LP, 
Freeze Frame, featuring the hit Centerfold, did 
even better. It was a long way from the days 
when they were local favorites in Boston; now 
they were headlining huge arenas and opening 
tours for the Rolling Stones. They were finally 
collecting after years of paying dues. 

“In the early days,’ Wolf remembered, “we 
were an opening act and half the time the house 
lights would ‘still be on when we did our set. 
Other times we'd headline, but the place would 
be only half full.” Perhaps it was some of the 
rigors of the sudden mass popularity that hit in 
the late ‘70s that caused a division within the 
ranks which ultimately caused the split. ‘‘Fame is 
a very fleeting thing,”’.acknowledged Wolf. “‘It's 
nice to have a taste of it but the more successful 
a band gets, the more demanding the whole 
thing becomes. Popular performers are like cars 
or athletes; they're constantly being traded in for 
a new model. But that’s the name of the game 
and people have to go into it knowing the rules. It 
beats working in a dry cleaning plant.” 

Whether he’s on his own or with a band, Peter 
Wolf will always remain one of rock's most gung- 
ho crusaders. He has mixed feelings about the 
state of rock today, but he roots for the underdog 
and knows that in the end quality music will 
always prevail. ‘There are a lot of exciting things 
happening now,” Wolf explained. ‘The thing that 
bothers me is that the record companies have 
become such large conglomerates and they 


aren't taking as many chances as they once did. 
You don't find those weird groups that you used 
to find in the ‘50s and ‘60s. | think that’s why so 
many people feel that rock has become sterile.” 

Having been on both sides of the fence, as a 
struggling unknown and as a superstar, Wolf 
knows how hard it is to survive. ‘The early rock 
and roll artists, especially the great R&B groups, 
were so mistreated because of racial and 
economic situations. It's really criminal what 
went on. Hopefully the groups coming up now 
won't have those things happen to them. The 
only thing we can do is hope that things change 
in a positive direction. Rock and roll is a very 
complicated high art form and it bothers me 
when a paper like the New York Times always 
writes about the ballet and the theatre as high 
art but not rock and roll. | say, ‘Goddamn, play 
them some Moonglows or Gene Vincent.’ I'm not 
putting that other stuff down, but rock and roll is 
just as high. | mean, it's gone through 78s and 
45s, mono to stereo, MTV, hula hoops, the Twist, 
rap records and it's still great.” 

Wolf has seen almost all of it; whether from 
the outside growing up as a fan, or from within, 
as one of the most powerful and exciting singers 
in rock and roll. He’s already at work on his first 
solo album, and there's no loss of enthusiasm 
evident. “I'm very fortunate to be a part of rock 
and roll history,” he summed up. “! sometimes 
feel parked on the highway of life, except that | 
sometimes double-park in the land of rock and 
roll." 
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Little River Band 
THE NET 


Available on records and cassettes only 
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oF Columbia Record & Tape Club, 
P.O. Box 1130, Terre Haute; Indiana 47811 


1am enclosing check or money order for $1.86 (that’s 

1¢ for my 11 introductory selections, plus $1.85 for 
shipping and handling). Please accept my application under 

the terms outlined in this advertisement. | agree to buy eight 
more tapes or records (at regular Club prices) in the next 3 years 
—and may cancel membership anytime after doing so. 
Write in numbers 
of 11 selections 


Anytime you can get 11 records or tapes —_ will always have at least 10 days to make 
for a penny—that’s a steal! And that’s your decision. If you ever receivé any Selec- 
exactly what you get if you join the Colum- __ tion without having had at least 10 days to 
bia Record & Tape Club under this offer. To decide, you may return it at our expense. 
get any 11 of these records or tapes right The tapes and records you order during 
away, simply fill in and mail the application © your membership will be billed at regular 
together with your check or money order Club prices, which currently are $7.98 to 
for $1.86 as payment (that’s 1¢ for your first | $9.98—plus shipping and handling. (Multi- 
11 selections, plus $1.85 to cover shipping _ ple-unit sets and Double Selections may be 
and handling). In exchange, you agree to somewhat higher.) And if you decide to 
buy 8 more tapes or records (at regular continue as a member after completing 
Club prices) in the next three years—and your: enrollment agreement, you'll be eligi- 
you may cancel your membership at any _ ble for our money-saving bonus plan. 

time after doing so. 10-Day Free Trial: we'll send details of the 
How the Club operates: every four weeks Club's operation with your introductory 
(13 times a year) you'll receive the Club’s — shipment. If you are not satisfied for any 
music magazine, which describes the reason whatsoever, just return everything 
Selection of the Month for each musical within 10 days for a full reftund and you will 
interest...plus hundreds of alternates from have no further obligation. So act now! 
every field of music. In addition, up to six Special Start-Your-Membership-Now 
eiliy= 4 ee yeu aee dee $5 ab ee: Offer: you may also choose your first selec- 
OO ee ee) tt SOISCOME OCs tion right now—and we'll give it to you for at 


ular Club prices, for a total of upto 19 jeact 60% off regular Glub prices (only 


buying opportunities. $2.99). Enclose payment now and you'll 


If you wish to receive the Selection of the Re hig es : 
: F receive it with your 11 introductory selec- 
Month or the Special Selection, you need tions. This discount purchase reduces your 


do nothing—it will be shipped automatically. : 7s Se aa ; a ats 
If you prefer an alternate selection, or none SRE He Tinea obi inet fiers ous 


at all, fill in the response card always pro- F ; F 
: ie $5 tions (instead of 8) in the next three years. 
vided and mail it by the date specified. You uct check the box in application and fill in 


number you want. 


Send my selections in this type of recording (check one only): 
1) 8-Track Cartridges O Tape Cassettes O Records 
My main musical interest is (check one): 
(But | am always fréé to choose from any category) 
Oi Easy Listening O Teen Hits O) Classical © Country 0 Jazz 


O Miss Print First Name Initial Last Name 


Address Apt. 


CY LONG -— ee ee SS Zip 
Do You Have A Telephone? (Check one) Yes ONo ~ 224/S84 
Do You Have A Credit Card? (Check one)0 Yes (No 
This offer not available in APO, FPO, Alaska, Hawaii, Puerto Rico: please write 


for details of alternative offer. Canadian Residents will be serviced from Toronto. 
payment of $2.99. | then need buy only 7 more selec- [goes 5] 
tions (at regular Club prices) in the next three years. 


DPG/ZE DPH/ZF 


TAKE YOUR PICK 3 
: St Note: All applications are subject to review; Columbia 
ln ee 78 ——— House reserves the right to reject any application. 
SS o-= 


pee Columbia 
House 


Also send my first selection for at least a 60% 
discount, for which | am also enclosing additional 


12" stereo 6-track 


tape 
records Cartridges cassettes 1400 Nort Frutndge Avenue Filli A . 
© 1984 Columbia H ill in this box to get your Bonus Album 
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Heavy metal hap¢ 


Bruce Dickinson: He undressed the young 
lady in the photo on stage, initiating a 
$250,000 lawsuit. 


Iron Maiden’s Bruce Dickinson still 
hasn’t settled the $250,000 legal action 
brought against him by a model who 
he disrobed against her will during -a 
Maiden show in Buffalo. Bruce has 
been served with court documents, 
but no trial date has been announced. 
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Rumors continue to abound that 
Kiss is about to break up. According to 
sources close to the band, the legend- 
ary metal merchants are giving serious 
thought to hanging up their platform 
shoes at the end of their current world 
tour. “They’re a little confused at the 
moment,” an insider reports. “They all 
expected Lick It Up to do as well as it 
did in the charts. But hitting the top 30 
just isn’t good enough for them — they 
want to be back on top. There’s a lot of 


good hard rock music out there right 
now, and the guys are beginning to 
realize that the golden days of Kiss may 
be a thing of the past.” 


76 KK KK Ok OK OK 


AC/DC is in the midst of a most 
successful resurgence. With Flick Of 
The Switch passing the platinum sales 
plateau, and their world tour selling 
out wherever it appears, it seems that 
Angus and the gang can do no wrong. 
“This has been the most enjoyable tour 
I’ve ever been associated with,” vocal- 
ist Brian Johnson said. ‘“‘Things are 
going so well that | have to keep 
pinching myself to make sure that I’m 
not dreaming. There haven’t been any 
problems at all — it’s almost scary.” 
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New Black Sabbath drummer Bev 
Bevan reports that he’s very comfort- 
able playing with the ‘‘Princes Of 
Darkness.” One might have thought 
after playing so many years with ELO 
that Bevan would have some difficulty 
in getting his heavy chops together. 
Not so says the tall, blond skin-beater. 
“lve always enjoyed rocking out — in 
fact, one of the troubles | was having 
with ELO was that the music became 
too regimented and predictable. Join- 
ing Sabbath has brought all the excite- 
ment of drumming back to me.” 


26 KK 2K OK OK OK 


Quiet Riot recently experienced 
every performer’s nightmare, when in 
the midst of their set all the power in 
the hall went out. For the next half 
hour, the band considered doing 
everything from card tricks to acoustic 
tunes to keep the rabble satisfied. But, 
finally the power came back on, and 
the band was able to complete their 
set. “It was a situation we really weren’t 
prepared for,” vocalist Kevin DuBrow 
said with a smile. “You try to figure out 


Letter of the Month 


Dear Andy, 


Why does Judas Priest dress in black leather? | recently got into their music, which I really like, 
but their image is a little silly. Doesn't it get awful hot under the stage lights with all that leather 
on? Why can't they just play their music and dress like normal people? 


Dear Peter, 

Perhaps it will be better to let Priest's vocalist Rob Halford answer your letter than try to answer 
it myself. ‘‘We feel very comfortable in leather,’ Rob says. ‘Our music and our image go hand in 
hand — we dress and act the way we feel. | don't dress any differently when I'm off stage. | wear 
my leather wherever | go, so the studs, the chains, the leather isn't merely a stage costume. The 
black leather isn't part of Judas Priest — it /s Judas priest.” 


Sincerely yours, 
Peter L. 
Raleigh, NC 


eninos 


y Andy Secher 


everything when you’re planning a 
tour, but | doubt if any band could 
have handled the situation better. | was 
very proud of the audience for behav- 
ing so well, and | was kinda proud of 
the way we handled it too.” 
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Heavy Metal Happening’s London 
correspondent, Jack The Ripper, re- 
ports that former Led Zeppelin bassist 
John Paul Jones recently visited Jimmy 
Page’s recording studio to “work with 
Jimmy on a few new ideas.” Whether 
Jimmy and John Paul actually recorded 
some new music, or merely discussed 
future plans isn’t clear. “Jimmy has 
always respected John Paul’s know- 
ledge and talent,” Jack explains. “He 
most probably was playing him new 


material in the hopes of getting some 
feedback.” 
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Fastway, fresh from their highly 
successful U.S. tour with Iron Maiden, 
have returned to the recording studio 
to begin work on their second LP. 
According to guitarist “Fast’’ Eddie 
Clark, “We want to keep all the posi- 
tive energy we’ve developed over the 
past few months. The best way to do 
that was to go back into the studio and 
put all of that energy on record. The 
second album will probably be faster, 
hotter and heavier than the first one, 
and we sure‘hope that everyone will 
like it.” 


Fastway: They’ve begun working on their 
second album. 
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Chris Walter 


founded. 


The row that supposedly developed 
between Krokus and Def Leppard a 
few months back, seems to have been 
blown way out of proportion. “We 
really respect each other,’’ Krokus’ 
Marc Storace told HMH. “Any prob- 
lems we had were management prob- 
lems — and those don’t really concern 
us. Hopefully, one day we'll be able to 
play together again — even though we 
plan on headlining our shows from 
now on.” 
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The boys in Def Leppard are back 
home in England, plotting their next 
career move. Following the incredible 


Mongers 


Krokus: Reported stories that they had a falling out with Def Leppard are un- 


Vy 


success of Pyromania, the band 
realizes that their next album will be 
the most important of their career, and 
while they really haven’t seriously 
begun working on that disc yet, guitar- 
ist Steve Clark admits to being anxious 
to get going. “I’d love to be able to go 
in and begin recording the next album 
now,” hesays. “Phil (Collen) and | have 
some ideas we’re working on, and I’m 
sure the other guys have some good 
thoughts too. We know the next album 
is a big one for us, but we'll be ready.” 


2K KOK KK KKK 


Make sure to check out the album by 
Black ‘N’ Blue soon to be released on 


BA 
Ad 


We are proud to announce the debut of HIT 
PARADER’S HEAVY METAL HOTLINE, your pass into 
the inner sanctums of headbanger rock and roll. 


HEAVY METAL HOTLINE is a bi-weekly newsletter 
crammed with behind-the-scenes info on all your favorite 
metal masters. What's Ozzy up to? Where can you get in 


touch with David Lee Roth? What's happening with up- 
and-comers like Def Leppard, Raven, Iron Maiden and 
Krokus? Who's touring in your town? 

It's all in the HOTLINE, the newsletter that’s mailed 
directly to you. (It’s not available on newsstands.) You'll 
get to read exclusive interviews with Angus Young, 
Jimmy Page and Rob Halford, and be first to know the 
inside info that we can't always print in HIT PARADER. 


HEAVY METAL HOTLINE — 


the newsletter for those who love REAL rock and roll! 


Heavy Metal 


Headscratcher 


Name the artist whose 
band at one time or an- 
other featured the 
talents of both Jeff Beck 
and Ritchie Blackmore. 


Answer To Last Month’s ’Scratcher: 
Sorry, but we tricked you a bit. 
Jimmy Page recorded with all of the 
following bands during the mid- 
1960s: The Who, the Yardbirds, 
Herman’s Hermits, the Kinks and ' 
the Rolling Stones. Most of Page’s 
work, except for his Yardbirds work, 
was uncredited studio sessions. 


Geffen Records. These Los Angeles 
natives play with enough spunk and 
spirit to give some of the bigger name 
bands a run for their money. 


KK KK KOK KK 


Keep those cards and letters coming. 
Write to: Andy Secher, c/o Heavy 
Metal Happenings, Charlton Bldg., 
Derby, CT 06418. 


SUBSCRIBE TODAY — 
YOU’LL NEVER REGRET IT! Just 
$9 brings you a special six-month, 
12-issue introductory subscrip- 
tion to “HEAVY METAL HOT- 
LINE.” Send your check or money 
order to: 


HIT PARADER’S 

HEAVY METAL HOTLINE 
CHARLTON BLDG. 
DERBY, CT 06418 

Allow 6-8 weeks for delivery. 
(Please Print) 


NAME 
AGE 
ADDRESS 
CITY 
STATE 
Zip 
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Roots 


Each month Hit Parader 
journeys back in time with 
a rock and roll celebrity. 
This month’s time traveler 
is Jake E. Lee, guitarist 
for Ozzy Osbourne. 


by Bob Grossweiner 


fe 6 get a pretty modest wage — a 

weekly salary,” says Jake E. 

; Lee, Ozzy Osbourne’s guitar- 

ist, in an almost blase manner. 

“It's not as much as people think, 

and it’s certainly not as much as | 

thought it would be. | get a weekly 

wage no matter what I’m doing — 

whether I’m on the road, recording or 
sitting around getting a suntan.” 

“Can you tell us how much it is? 
asks Hit Parader’s intrepid writer. 

“Nah,” he mutters. ‘“‘I’d be too 
embarrassed to tell you what | get. It’s 
a real modest wage.” 

“Did you make more when you 
were playing with club bands in Los 
Angeles?” questions the writer. 

“| wasn't making any money in Los 
Angeles,” he responds. “Put it this 
way, my girlfriend is a cocktail wait- 
ress six nights a week, and | make 
about the same as she does.” 

“A good cocktail waitress can make 
about a $100 a night,” states the 
writer. 

“Oops, | just told you my salary, 
didn’t 1?” blushes Lee. “They deposit 
it in my bank account in L.A., and | 
only see it when | get back there. 
When I’m away, | get per diems — 
enough money to be able to eat, buy 
cigarettes and keep myself enter- 
tained. They also pay for my apart- 
ment in London.” 

In reality, Lee is a man without a 
home. in fact, he doesn’t even own a 
car. The 25-year-old guitarist was 
born Jake Williams and raised in San 
Diego. He started playing piano at 
age six and practiced for 10 years; he 
was 15 when he picked up his first 
guitar. 

“My dad was.a big jazz freak,” 
reminisces Lee, “and he still has one 
of the biggest collections in San 
Diego. He used to listen to jazz all day 
and all night. Now he’s grown to like 
my music; he hated it at first. 

“| grew up being a classical piano 
player,” Lee says. “I switched to 
guitar when | started listening to rock, 
but | hated rock as akid. | thought that 
anybody who listened to it was an 
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idiot, especially if he couldn’t appre- 
ciate classical and jazz. Rock was 
such a primitive form that | couldn't 
understand why anybody liked it. 

“The only reason | started listening 
to rock was because somebody in 
class was singing Ray Stevens’ 
Gitarzan, which has a great part 
where a monkey sings, Tarzan yodels 
and Jane is inthe background making 
funny noises. It’s a silly song, but 
someone in the class was singing it. | 
started listening to the radio because 
| couldn't believe something that silly 
was a hit song. After listening to the 
radio for about a month totry to catch 
that song, | started to appreciate rock 
and became a fan. Piano didn’t inter- 
est me anymore! | never had any 
guitar lessons. | learned it off the 
radio and from records.” 

Lee moved up to Los Angeles four 
years ago “because there was no 
original music happening in San 
Diego. There were only two clubs 
there that paid minimal wages, and 
you had to throw in your original stuff 
during the week because no one 
would come on the weekend to watch 
an original band.” 

After arriving in Los Angeles, Lee 
played in a lot of heavy metal groups, 
including Ratt and Rough Cutt, 
whose demo was produced by 
Ronnie James Dio. “| was also in Dio’s 
Original band,” he maintains, “but we 
had a falling out over musical and 


personal differences. We didn't get. 


along too well — let’s put it that way. 
He was stifling my guitar playing. He 
wanted someone to play single block 
chords so his singing would shine. 


Jake E. Lee: “I hated rock as a kid.” 


Ross Halfin 


And he didn’t want my leads too 
extravagant or too long. He just 
wanted a simple guitar player who 
wouldn’t step all over his vocals.” 

Lee considers San Diego “real 
boring. It’s anice place to retire to and 
have a vacation in, but it’s not a nice 
place to play rock and roll. 

“| stay with friends,” he says. “I’m 
ony there for a week or so at atime. | 
sort of miss it, and when I’m there, it’s 
nice for about a week. Any longer 
than that, | get tired of it. | like the 
road; | like traveling. Any one place 
gets boring to me after a while. Even 
New York got boring after two weeks.” 

And the transplanted American 
does not list his current home, 
London, among his favorite towns. 
“They don’t have any late-night TV, 
which | love,” he states, “and they 
don’t have any good hamburgers, 
chili dogs or Mexican food. The girls 
are not scantily clad, they cover 
themselves up a lot more than in Los 
Angeles, so it’s hard to tell what they 
look like. | don’t really go out and 
meet too many girls. | usually sit in my 
room and play the guitar after the TV 
goes off.” 

And since teaming up with 
Osbourne, he had his name changed. 
“Ozzy wanted me to change it,” he 
reasons, “because Jake Williams is a 
plain, ordinary, un-rock-and-roll- 
type of name. We played with several 
variations until we came up with Jake 
E. Lee. 

“It’s all right,” he rationalizes in a 
somewhat puzzled manner, “but I’ve 
got to figure out what the ‘E’ stands 
for some day.”0 
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1. Winners will be chosen at random. One Grand Prize and 100 runners 
SO HOW DO up will be selected. Runner's up will receive rare, collector's item 8” x 10” 
photographs personally autographed by the band. 
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Hard Rock’s Number One Attraction Looks 
Back On Their Rise To Fame. 


t the beginning of 1903, Del Leppard was a band in 


by Terry Whitfield 


Wiksor 


turmoil. Guitarist Pete Willis had just een fired, and singer foe Elliott was 
having trouble with [tis voice. Who would have believed thal a scant 12 
months later Def Leppard would emerge as (he most popular arc rock 
band in the world. “It has been an alsolutely incredible year for us,” 
guitarist Sleve Clark explained. “Ve had so many orelsiems with just 
getting the Pyromania album finished, that we really never had {ime fo 


even consider how well it might do im terms of sales.” 


With Pyromania having surpassed 
the five million sales barrier, and the 
band’s recently completed American 
tour raking in an estimated $15 
million from sales of tickets, T-shirts 
and tour books, 1983 was truly a year 
to remember for Def Leppard. As Joe 
Elliott looked back over the 
preceding 12 months, he realized 
that things could have ended up 
quite differently. 

“Our problems began when Pete 
(Willis) began becoming a bit too 
irresponsible,’ he said. “There were 
days he’d show up for rehearsal and 
he was in no condition to perform. 
In this band we all like to have a 
good time, and we’re surely not 
against lifting an occasional pint, but 
Pete was letting it get the best of 
him. We got together one day and 
said, ‘Pete, we all agree that the best 
thing for us would be if we went our 
separate ways.’ Luckily, everything 


turned out okay. Pete’s getting a new 
band together, and obviously we 
were able to continue and do very 
well.” 

One of the problems that the band 
faced at the time of Willis’ departure 
was the fact that a great deal of work 
on Pyromania remained to be done. 
Def Leppard realized that a second 
lead guitarist to work in conjunction 
with Steve Clark would have to be 
found quickly. Luckily, an old friend 
of Elliott’s, Phil Collen, had recently 
left the British hard rock band Girl, 
and Joe invited him down to the 
band’s rehearsal hall. 

“! knew all the guys in the band 
for quite a while,” Collen said, 


recalling his first days with Leppard. 


“We used to get together and jam 
all the time, and | had known Joe 
for a number of years. There was a 
bit of pressure on me stepping into 
the group in the middle of the 


Pyromania sessions, but | felt 
comfortable from the start. Working 
with Steve has been a great 
experience. | was used to playing 
with a second guitarist because that 
was the lineup Girl had, but Steve is 
so good that he’s made a better 
guitarist out of me.” 

With Collen joining the Lep 
nucleus of Elliott, Clark, bassist 
Rick Savage and drummer Rick 
Allen, the group quickly put the 
finishing touches on what Savage 
hoped would be “the album that, 
establishes our reputation as a- 
great rock and roll band.” With 
producer Mutt Lange pushing the 
band to heights that they had never 
before attempted, Pyromania 
quickly emerged as the band’s 
magnum opus, a piece of drastic 
plastic that went on to one’s 
turntable and stayed there. 

“We were all quite pleased with 
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the results that we achieved on 
Pyromania,” Joe Elliott explained. 
“In fact, considering the problems | 
had with my throat while we were 
recording the album, the results we 
achieved are really special. | had 
some difficulties which were 
brought on by hay fever and 
laryngitis. For a while | was very 
concerned that the problem would 
be one that would stay with me and, 
in fact, | did have a small problem 
with my voice during the tour. But 
once that initial trouble was over, 
things went very smoothly.” 

“! credit Mutt Lange with a lot of 
the album's success,” Steve Clark 
added. “He worked with us for six 
months, making sure that 
everything was just the way it 
should be. There were times when | 
would over-dub a guitar solo and 
think | had just played the best solo 
in my life, and I’d hear Mutt saying, 
‘C'mon Steve. You can do better 
than that!’ He was right. I'd go back 
and play something even hotter. 
Without Mutt, Pyromania would 
have been a good album, but 
because of him | think it became a 
great one.” 

With the album’s completion, the 
band went out on a short British 
tour before venturing to America for 
what would prove to be six solid 
months of road work. While Savage 
admits to being a little disappointed 
by Leppard’s inability to generate 
the same frenzied response they 
enjoy in the States back home in 
England, he quickly added that 
American success has been a life- 
long dream for the band. 

“At first, all we wanted to do was 
be successful in our home town of 
Sheffield. Then we wanted to tour 
Britain. When we saw that those 
goals were within our reach we 
began to think about the chance to 
come to America. We had heard so 
many things about the country that 
when we had the chance to come 
over as the opening act for AC/DC 
a few years ago, it was like we were 
fulfilling our wildest dream. That's 
why this tour,where we've been able 
to play in front of huge crowds all 
around the country, has been the 
most incredible experience of our 
lives.” 

ironically, in light of their tour 
success, many forget that at the 
start of their Pyromania road trip, 
Def Leppard was the opening act 
for Billy Squier. After three weeks 
of that, however, with their aloum 
sailing up the charts, the band 
realized that the time was right for 
them to launch out on their own. 

“Originally we were just going to 
see how things developed,” Joe 
Elliott said. “We figured we’d come 
over, hook onto the Squier tour and 
see how the album did on the 
charts. Billy was great to us. He 
gave us soundchecks and almost an 
hour on stage. We're grateful to him 
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Steve Clark (left) and Rick Savage: “We couldn't believe that there were so many 


people out there who were into our music.” 


for that. The three weeks we spent 
as an opening act prepared us for 
going out on our own. As the album 
kept selling copies, we kept adding 
more and more dates to the tour — 
we were hoping it would last 
forever.” 

Mixing tracks from Pyromania 
with cuts from their two earlier 
albums, On Through The Night and 
High ‘N’ Dry, Leppard’s 90-minute 
set drew over one million fans to 
concert halls across the nation. At a 
time when other acts were scared to 
even go on the road, and concert 
promoters worried for their own 
survival, Leppard showed that good 
loud rock and roll can still turn on 
the masses like nothing else in the 
world. 

“We couldn't believe that there 
were so many people who were 
into our music,” a wide-eyed 
Rick Savage explained. “I used to 
joke with Joe that the same people 
were following us around and 
coming to all the shows. It was just 
incredible. We'd play in front of 
20,000 fans one night, drive to the 
next town, and there would be 
20,000 more screaming just as 
loud.” 

One of the principle reasons for 
the band’s success can be 
attributed to the exposure they 
received on MTV. With videos for 
Photograph, Rock Of Ages and 
Foolin’ dominating the airwaves, 
Leppard’s high-voltage and instantly 
memorable sound found itself in 
living rooms across America day 
after day. 

“We enjoyed an incredible 
response when we did the video for 
Bringing On The Heartbreak from 
High ‘N’ Dry,” Clark explained. “We 
did it a couple of months after the 
album had been released and it 
perked up sales. That’s why we 
knew we wanted to do a number of 


videos for this album. It seemed like 
it was the thing to do — video is the 
hottest thing around. We really 
enjoyed making them too. Each had 
a different theme, and we did them 
all at one time over the span of a 
couple of days. There's no denying 
that they helped the album do as 
well as it did. While we think our 
music stands on its own, there’s no 
question that the video presentation 
adds an extra element to the 
music.” 


Unbelievably, while Pyromania 
has been available for almost a 
year, the LP keeps selling nearly 
20,000 copies a week at record 
stores throughout America. Perhaps 
the only question that can be asked 
of Def Leppard at this point is, 
what's next? What can they do to 
match the success they've already 
achieved? Steve Clark insists that 
creating exciting new music is far 
from a worry for the new kings of 
hard rock. 


“We've always been a very prolific 
band,” he said. “Writing good songs 
has never been much of a problem. 
In fact, we've already begun 
working on a few things for the next 
record and in rehearsal they sound 
incredible. Working with Phil Collen 
from the start has given us some 
new ideas, and everything we've 
tried so far has been quite good. | 
don’t think we'll have any trouble 
keeping up the momentum we've 
built. | don’t want to sound cocky by 
saying that — we’re all very aware 
that many bands can be on top one 
week and forgotten the next — but 
we feel very confident in our talent. 
There are a lot of good rock and 
roll bands around these days,” he 
added with a customary smile, “but 
we want to make sure that Def 
Leppard stays on top for a long 
time to come.” 
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Neal Schon: “The band I’m forming with Sammy is a real metal group.” 


New Alliance Promises Plenty _ 
Of Heavy Metal Action. 


Sad ES 


ate : 


Aineucas and| feel that Ameren 
where this band should play.” — 
_ Sammy Hagar tossed off thi 

of red, white and blue patriotism as — 
an explanation of why the rumors — 
that Who bassist John Entwistle | 
was about to join Hagar and > 

_ Journey guitarist Neal Schoninan — 
_as-yet-unnamed supergroup were 

— not true. The Haga A 

_ laboration is, howev: 
a reality. oe 
ls happening, 
Hagar backstage 
concert ae oF Ais 


tality Suite. tuning hig guitar 
Bassist Bill Church and drummer — 
David Lauser were grabbing last- 
minute beers. On stage metal — 
monsters Y&T were roaring 
through their opening set. Afte 
this final gig, Sammy was looking - 
_ forward to a month's vacation but 
_more importantly, this new musica 
— challenge. : 

“For years I've had this fantasy of putting together a group made up of guys ce 
different groups. Originally | thought | would put a group together and just put out an 
album. But the more | thought about it, the more | thought it would be more a take 
the band out and play live.” S 

Hagar said that even in the earliest Stages of this idea, he had penciled in chon’ s 
name as guitarist. 2 : 

“Neal and | have been buddies for a long time and we've fee jammin tone her fo 
years, so he was my first choice when | decided to put this Project toget a ; 
him about it and he got all excited and went for it.” 

Hagar explained that drummer Michael Shrieve (Santana and Autom tic |) ar 
bassist Kenny Aaronson (Billy Squier and Rick Derringer) were selected from along fi 
of possible candidates to join the Schon/Hagar collaboration. Plans called for the ban 
to play approximately 10 live shows, all of which would be recorded and video taped 
with a live album to follow. 

But, despite this blueprint, Hagar insisted that this is not a traditional yock gre 

“This band won't even have a name because this is not a rock group in the trues 
of the word. We’re just friends getting together to play. We might be putting thi: 
together as if it were going to be a formal group, but we have no intention of making this 
a permanent gig. If things work out, we ney pull it ogee a a while ae! 


and do it but that’s the extent of it.” 

Sammy was reminded that super- 
groups have a rather unenviable 
record of success, especially interms 
of musical creativity. Hagar agreed. 

“And that’s one of the reasons why 
we're not going to do it more than 
once in a while. Besides, Neal’s in 
Journey, one of the biggest rock 
groups in the world, and I’ve put 
together a solo career that isn’t chop- 
ped liver either. We'd be pretty stupid 
to give that up to get into this ona 
permanent basis.” 

Hagar, who claimed some informal 
jams with Schon inspired this project, 
couldn't give a cut-and-dried idea of 
what this pairing was going to sound 
like. But he did say those jams pro- 
duced some interesting results. 

“The best way | can describe the 
_music at this point is Rush meets Led 


Zeppelin. | cantellyouforsurewhatit — 
will not sound like, and that’s Journey - 


or Sammy Hagar. For openers, I’m 
only going to play guitar on rare 
- occasions. As far as I’m concerned 
that’s going to be Neal’s territory 
almost exclusively. I'll be there to sing 
and add afew riffs onceina while, and 
Neal and | will write the songs.” 
What appears surprising about 
-Hagar’s decision is that, after spend- 


ing so many years building up his 


identity as a solo act, he would seem- 
ingly fly in the face of that success by 
forming this quasi-group situation. 
“This project won't put me back in 

terms of my own career,” assured 
Hagar. “I’m still doing my own thing. 
This project with Neal is just an 
outside kick that won't interfere with 
my own trip. ane 


“Shit! This record will be huge,” he 


continued. “It will probably outsell 
anything I’ve ever done solo and that’s 
fine with me. | don’t need to sell eight 
_ million copies of a record to feel con- 
tent. I'm secure enough within myself 
that | won't want to jump off a cliff if 
this album with Neal outsells OY solo 
stuff.” 
Statements such as these have led 
to Sammy’s reputation as one of the 
least egoed-out players in rock. But 
Hagar isn’t about to be branded a 
lamb in a world of heavy metal lions. 
“Don’t confuse contentment with 
the idea that I’m an egoless wimp. I’ve 
got an ego. You just haven't fucked 
with me to the point where it’s 
surfaced.” 
Taking my life in my hands, | con- 
tinued to press Hagar for specifics. 
“Question my talent and I’d prob- 
ably kill you. It drives me up the wall 
when a reviewer says | stink and have 
no talent. I’ve seen every goddamned 


Neil Zlozower 


group in this business play live and | 
can honestly say that! put out morein 
concert than any other performer.” 

Sammy stopped a moment to re- 
assess his last statement. But rather 
than realizing he has put his foot in his 
mouth with his last comment, this 
“egoless’’ rocker got even more 
specific. 

“| would say I’m in the top three in 
the world in terms of performing. Van 
Halen and AC/DC put on incredible 
live shows, but | don’t think any band 
in the world can touch me when I’m 
hot. That’s why | want to kill when | 
hear somebody say that | have no 
talent. It’s just not true.” 

Outside, Y&T were finishing up 
their set and the hustle and bustle of 
Hagar’s band and public relations 


types was an indication that this 
interview was about to end. 

Hagar gave a pretty good indication 
of that; fidgeting in his seat, his eyes 
darting around the room. He had 
been glad to get the word out on the 
Hagar-Schon project, but he was 
getting anxious to get on stage and 
rock. 

He did, however, have one parting 
shot on the collaboration. 

“The reason I’m taking the time off 
to do this thing with Neal isn’tto make 
some big bucks real fast. I’m doing it 
because the idea of making some new 
music with some different musicians 
is stimulating. It’s a different relation- 
ship. It'll be like having an affair. 

“And yes,” laughed Sammy, “my 
wife does know about it.”0 


~ Hagar: “I’ve wanted to oie with Neal for years.” 
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Celebrity rate 4 recorD 


by Charley Crespo 


Normally, we provide a little intro- 
duction to this column, but Dee Snider, 
the lead singer of New York's legendary 
hard rock band, Twisted Sister, offered 
his own. Suffice for us to say that we 
presented him with a pile of recently 
released 45s. 

“Just glancing at this pile of 45s, | 
can tell you that 99% of these I'd never 
listen to and | wouldn't buy. | won't 
even listen to radio anymore because 
this kind of stuff is all they play. Now, 
heavy metal is a very hated music, 
people despise it, and the natural 
reaction from the heavy metal people is 
to automatically say ‘I hate you back’ 
regarding other music, and don't give it 
a chance. Just to prove that I'm not as 
big an asshole as the people who 
generically despise all heavy metal, I'm 
going to listen to these records and try 
to be objective.” 


The Night, 
The Animals 


He sounds just like David Johansen. The guy 
rips off David Johansen, he stole his vocals and 
his writing style. What was that song Johansen 
did? The Animals medley? You mean he stole 
from them? Seriously, | have great respect for the 
Animals. It's not the greatest song in the world, 
it’s all right, but it’s nothing to have a reunion 
about. 


Life Gets Better, 
Graham Parker 


What is the story? Is there a school where they 
send people like Elvis Costello and Graham 
Parker so they can sound like English Bruce 
Springsteens? It's a good English sound, but | can 
do without the fucked-up pronunciation. It's not a 
bad song. The key here is that they're heavily 
influenced by the music of the ‘60s, and Dave 
Clark Five did that kind of stuff better. 


True, 
Spandau Ballet 


(Looks at the picture sleeve) I'll bet Andy 
Warhol bought five copies already. I've never 
listened to a Spandau Ballet song. Let's put it on. 
(Laughs) What is this, the Classics IV reunited? 
Remember Stormy? Some of these songs are 
tougher to listen to than others, but I'll make a 
valiant attempt to get through two verses. Nah, | 
heard enough. This band sounds like they look, 
and they look like my father. Whatever happened 
to rock and roll, whatever happened to rebellion, 
whatever happened to liking what our parents 
hated, the sound that united hordes of boys and 
girls under that banner of rock and roll? This is 


horrible. What is the world coming to? This is the 
antithesis of Twisted Sister. Disgraceful. Groups 
like this rip off Bryan Ferry and David Bowie 
blind, but they don't have the first impression of 
what Bowie and Ferry are all about. They get a 
haircut and a suit, they try to do it and they lose 
it. Meat Loaf said in your Rate-A-Record a few 
issues back that the songs he doesn't like 
become hits, and it’s probably true here. 


Heart and Soul 
Huey Lewis and the News 


Chinn and Chapman wrote this, so let's see. 
Yet another entry into the Toto/Hold The Line 
and Michael Jackson/8eat /t category. | hate 
this stuff; it purposely appeals to everybody, but 
even then, the keyboards in the beginning don't 
correspond with the guitars in the middle. It's got 
a heavy metal hook, but don't be fooled. 
Whatever happened to the Chinn and Chapman 
sound of Ba//room Blitz by Sweet, Can The Can by 
Suzi Quatro, even Wo You Don't by Pat Benatar? 
What's going on, Huey? | never heard of you, but | 
thought you were new wave. 


Love Is A Battlefield, 
Pat Benatar 


| like Pat Benatar, surprise, surprise, surprise. 
She’s the heavier side of commercial rock; she’s 
got a little bit of balls, and | have a tendency to 
like that. The problem with MTV is that | relate 
the song to the video. She hired the Michael 
Jackson Beat /t staff, and it’s all choreographed 
with the right amount of Puerto Ricans and 
Blacks, and everybody's her size. She's so short. 
It must have been an incredible audition — 
“Sorry, Sally, you dance great but you're too 
tall.” This sounds like a soundtrack for a bad 
video, but | won't tear it apart because | like Pat 
Benatar. 


Suddenly Last Summer, 
The Motels 


It's warped; how symbolic. Maybe it'll sound 


Dee Snider: “Can they be sued for this?” 


better. So this is the Motels single. More 
mediocre crap from a mediocre band. This isn't 
even offensive, it's like Muzak. This is like a 
female Spandau Ballet. 


Foolin’, 
Def Leppard 


| would buy this, and | already have. Another 
great record by Mutt Lange, who's listed as 
producer and songwriter. My hat’s off to Mutt 
Lange, who is a production genius. The stuff he 
does is great — Foreigner, AC/DC, everything. | 
wish | could get him to produce our next record. 
Incidentally, nobody ever says it, but | think Joe 
Elliott of Def Leppard sounds like Paul Stanley of 
Kiss, especially on Leppard’s High ‘N’ Dry album. 


Sitting At The Wheel, 
The Moody Blues 


Give me a tab, do some acid and let's travel 
back. Sorry boys, this is a Jackson Browne song. 
This is Running On Empty. They must have put 
the wrong label on: send this one back to the 
factory. Put away the Valium, boys, this is rock 
and roll. Can they be sued for this? | think they 
can. Jackson Browne, call your lawyer. 


Juliet, 
Robin Gibb 


| have to play this one just for old times’ sake. 
Whoops, the record player rejected it. The record 
player does not want to play it either. 


(She's) Sexy & 17, 
Stray Cats 


| happen to be biased. They're from Long 
Island, where Twisted Sister is from. They 
worked their way up the hard way. Plus, | love 
oldies. | love the band, the song and the concept. 
They're great. It's rockabilly, and they're living it, 
believing it and loving it. They're a fun band. 
Heavy metal kids find them acceptable because 
heavy metal has retained the rebellion that was 
the very nature of rockabilly.O 


23 


Laurie Paladino 


Angus on stage ... “I don’t practice. | play when | feel like it.” 


ANGUS YOUNG 


Halfway through the show, the stage lights are dimmed, and 
as AC/DC maintain a steady, chugging rhythm, lead guitarist 


Angus Young places his trusty Gibson SG at the side of Simon. 


Wright's drum kit. Then, this degenerate figure dressed in a 
schoolboy uniform swaggers to the front of the stage, a 
cheeky grin spread wide across his face. The crowd goes 
crazy and the cocky axeman responds to the adulation by 
removing his blazer and tie. The shouting and screaming is 
intensified, and, before long, Angus is twirling his shirt 
through the air, occasionally whipping it between his lily- 
white legs. 

Eventually, he motions to the fans as to whether he should 
drop his shorts, and, after plenty of encouragement, he turns 
his back and, with an evil glint in his eye, give a quick flash of 
his derriere. By now the audience has gone totally berserk 
and, subsequently, the guitarist grabs his axe and proceeds to 
deliver a wild outburst of power-crazed lead work. 

Angus’ on-stage antics, a familiar spectacle to AC/DC fans 
around the world, have been one of the ingredients that has 
led this Anglo-Aussie quintet to the top of the hard rock world. 
In combination with his guitar talents — an often overlooked 
aspect of the band’s success — Angus has become one of the 
most recognizable figures in popular music. Back at AC/DC’s 
hotel following their show, | chatted with Angus about his 
playing, and his continuing love for rock and roll. 
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Hit Parader: When did you first start 
playing guitar? 

Angus Young: | must have been about 
five at the time — but it wasn’t really a 
proper guitar. It was more like a banjo 
with a couple of strings. 


HP: Why did you start? 

AY: | don’t know. | just picked the 
thing up. | couldn’t even pronounce 
what it was. 


HP: What were your early influences 
as a guitarist? 

AY: There really wasn’t much around 
then in terms of guitar heroes. | was 
more into groups than individuals. It 
was when | was about 14 that! started 
hearing people like Hendrix. The first 
record on which | liked the guitar 
sound was /’m A Man by the Yard- 
birds. That spacy sort of guitar was 
great. | 


HP: Did you have any formal musical 
training? 

AY: Not really. | was basically self- 
taught. My brothers were all involved 
in music and I'd play along, but they 
were generally off doing their own 
things and weren't around that much. 
Malcolm, George and Alex were all in 
bands. 


HP: Did the fact that your family was 
so musically inclined give you a lot of 
impetus? 

AY: Yeah, it did. But, like | say, the 
only time we'd ever play together 
would be at parties and things like 
that. 


HP: Did you ever have a professional 
job outside the music business? 
AY: | tried working for a while and did 
a bit of printing, but, atthe time, what | 
was doing was dieing off as a trade. 
Computers were coming in and even 
the people | worked with would say, 
“You're wasting your time in here kid. 
Go and do something else.” 


HP: A Gibson SG has become a sort 
of trademark guitar for you. When did 
you first start using one? 

AY: | always wanted an SG when |! was 
growing up, so! thought it was great. | 
used to sleep with the bloody thing. 


HP: Have you collected guitars over 
the years? 

AY: (Laughs) I’ve got millions of the 
same guitar. I’ve got a few other 
things besides the SGs, like some 
other Gibsons and the odd Japanese 
model, but | must confess that | still 
like the SGs. Each onel’ve bought has 
a different sound. Even though they 
look the same, the sound always 
varies — different tones, different 
actions, wider necks et cetera... 


HP: What other guitarists do you 
listen to? 

AY: A lot of people like to listen to solo 
guitarists, but | don’t. | prefer to 
concentrate on the overall sound of a 
unit. If | hear something that’s good as 
a record or as asong, then |'ll go for it. 
I’ve never been keen on solo things. 
It’s the same if we’re doing a record 
and someone suggests | do along bit 
on my own — 1 wouldn’t do it. | figure 
it's better to have something exciting 
that fits with the song than something 
that goes off on its own. These days 
the guitarists | like most are the young 
ones starting off, because they’re 
looking for something new. 


HP: How much of your solo playing is 
spontaneous? 

AY: Most of it. Anything | do is by 
accident or mistake! In fact, the best 
things I’ve done were by accident. 


HP: What do you consider to be your 
finest moments on record? 

AY: | have to look at the overall song 
to answer that. I’d say Let There Be 
Rock and For Those About To Rock, 
as well as some things on Flick Of The 
Switch. | still like Whole Lotta Rosie, 
because when we were recording it 
we just said, “Let's try to get some hot 
guitar going,” so basically we just let 
it rip. 


HP: A lot of your fans would probably 
like another live album — any plans? 
AY: That’s a funny thing and I’m not 
sure. With Bon (Scott) we did If You 
Want Blood, and we never took it into 
the studio to correct anything. It was 
left as it was and it stood up very well. 
But to do another live one we'd like to 
think of doing something new. A lot of 
people stick them out and they’re 
basically ‘Greatest Hits” packages, 
which | think the kids see through and 
say, “Oh what a ripoff. We've already 
got those songs.” So we'll have to 
think hard before considering an- 
other one. 


HP: | notice you’re not doing sound- 
checks on this tour — why is that? 

AY: It takes away a bit from the 
spontaneity. There’s a big difference 
when there are people in an audi- 


RAS 


Angus threatening our photographer: “The best things | play are accidents.” 


‘torium, and when it’s an empty hall. 
You can do a great soundcheck, but 
by show time, things could have 
completely changed. It’s best for us to 
come straight into a live sound. 


HP: Do you practice much these 
days? 

AY: Not really. | play when | feel like it. 
If I’m sitting in a hotel room for a week 


“l used to sleep with my 
guitar.” 


I'll have a guitar with me and fiddle 
around with atape recorder, but other 
than that, | tend not to bother. 


HP: Do you ever get tired of your 
schoolboy image? 

AY: No. From the very first day | got 
into that school suit | had a great 
feeling of freedom. It makes me feel 


powerful —| don’t know why. You can 
draw a bit of attention to yourself and 
| now find it very natural. 


HP: Have you ever considered the 
longevity of AC/DC? 

AY: We'll keep it going as long as we 
can keep it exciting, regardless of 
whether anyone is buying the rec- 
ords. | still like it as a band, and I’m 


happy. 


HP: Has the success of AC/DC 
changed your lifestyle at all? 

AY: I’ve got a TV now and it works 
sometimes — | still have to give it a 
kick now and then. | have no illusions 
and | tend to shun the whole star 
thing. I’d still rather go in the back 
door than the front door. There are 
people who get caugNt up in it all and 
they’re always the ones with the 
sunglasses, and Madame Pampadour 
haircuts, nice shoes, nice clothes. But 
that’s definitely not for me.O 
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Bernard Fallon 


Heaven: “We've got a street-wise sensibility in this band. 


Aussie Rockers Take Aim At The Big Time. 


[. the late 1970s, Australia garnered a hard- 
earned reputation as a bastion of heavy metal 
mayhem. Bands like AC/DC emerged from down 
under with a high voltage sound that emphatic- 
ally told the rock world that Australia had 
blossomed as a potent force in the hard rock 
kingdom. Then in the early 80s, the Aussie 
musical stance began to change. Bands such as 
Men At Work and INXS arrived with a style that 
favored simplistic pop doodling over balls-to-the- 
wall rock. Now, however, a new generation of 
Aussie headbangers have begun to emerge, with 
bands like, Starfighters and Rose Tattoo helping 
to reestablish Australia’s position as a heavy 
metal hotbed. 

Perhaps the most impressive of this new 
generation of Aussie metalists is a five-man 
band from Sydney who go by the name Heaven. 
Utilizing a studs-and-leather image to enhance 
their raucous musical outbursts, vocalist Allan 
Fryer, rhythm guitarist Mick Cocks, drummer Joe 
Turtur, bassist Laurie Marlow and a lead guitarist 
known simply as Kelly, have blended together a 
variety of classic metal influences to create a 
sound that Fryer admitted, ‘has an awful lot of 
energy. 

‘We understand what rock and roll is all 
about,” the vocalist continued in a rapid fire 
style. “The type of music we play isn't something 
you can learn or study — either you feel it or you 
don't. We've got a street-wise sensibility in this 


by Andy Secher 


band.” 

On the group’s second American release, 
Where Angels Fear To Tread, these bad boys 
from down under have gone a long way towards 
cementing their credentials as a top-flight metal 
attraction. Following the release of their debut 
album last year, many within the rock community 
labeled Heaven as merely rehashed AC/DC —a 
band long on riffs but short on imagination. But 
with their latest album selling briskly across the 
U.S., it seems that Heaven has made great 
strides in establishing their own identity. Mixing 
volcanic original tunes like Scream For Me and 
Madness, with an incredible cover of the old 
Supremes hit Love Child, Heaven has, in Fryer's 
words, ‘shown everybody what we're capable of 
doing. 

“This is a much stronger album than the first 
one,’ he said. “That was done on a budget of 
$30,000. Hell, we're spending more than that on 
our video this time. | really consider Where 
Angels Fear To Tread our first album. We've 
matured over the last two years. The material is 
much better, and our playing has improved 
accordingly. 

“Even the songs came together easier this 
time,” he added. ‘I wrote most of the tunes with 
Kelly, and we cranked them out very quickly. The 
only song that gave us trouble was Love Child. 
We had been looking for a long time to find a 
cover song we could do. We considered doing 


Wild Thing, and there was a Bryan Adams tune 
we all loved, but when we heard Love Child on 
the radio one day we knew that was the one we 
wanted to try. It was hard work, but we think we 
added something new to the original.” 

While Fryer's free-spirited attitude filled the 
conversation with loquacious cheer, one subject 
that stopped him virtually dead in his tracks was 
the mention of AC/DC. It seems that a few years 
back, at the time of Bon Scott's death, Fryer was 
approached by members of AC/DC's manage- 
ment about joining the band. Unknown to Allan, 
however, other people in the group's entourage 
were simultaneously in Europe conversing with 
Brian Johnson. In Australia, the music press 
noted that Fryer's gruff, throaty style and no- 
holds-barred lifestyle would be perfectly suited 
for AC/DC. Yet, the job that would have brought 
him instant fame and fortune never became his. 

“!'m not bitter about it,” he said. ‘But it was a 
confusing time for me. Harry Vanda and George 
Young (AC/DC's producers) had approached me 
about playing with the band, but then other 
people were talking to Brian about the same 
thing. Evidently, someone in their organization 
figured that Brian would be better suited for 
helping the band break in America. I'm quite 
content with being in Heaven though,’ he added. 
“This band is playing some of the most exciting 
music around, and we'll have our success sooner 
or later.” 


YES 


returning with style 


Legendary Band Regroups With 90125. 


by Rob Andrews 


“Yes is still an important band — we 
definitely have something to say,” the band’s 
bassist Chris Squire said as he sat in his London 
flat. “A year or so ago | wouldn't have made that 
statement. | thought that we may have played 
out our string. But | began to realize that it was 
silly to throw away a reputation and a tradition 
that had taken so long to develop.” 

The reemergence of Yes on the rock scene is 
one of the more convoluted stories of recent 
vintage. Just a few months back, reports 
emanating from England spoke of an exciting 
new band called Cinema, which featured the 
talents of former Yes members Squire, drummer 
Alan White, and keyboardist Tony Kaye, in 
addition to guitarist/vocalist Trevor Rabin. The 
band was heralded as ‘‘the next Asia” in one 
British rock journal, and record companies 
jostled with one another in order to sign the 
fledgling supergroup. 

Then, just as quickly as Cinema had burst 
upon the rock scene, they vanished — without a 
musical note or a concert performance to their 
credit. It seems that the band decided that 
Rabin's vocal talents were too limited to front a 
big-time rock band, so the group put their heads 
together to decide on who might be recruited to 
round out the band’s lineup. After a number of 
suggestions had been bandied about, the name 
Jon Anderson came into the conversation. As 
Squire recalled, things began to jell instantly. 

“Alan and | had stayed in touch with Jon after 
he left Yes a few years back,’ he said. “When 
you work with someone for so long, and share so 
many common memories, you can't cut him out 
of your life very easily. We approached Jon about 
joining the band, and while he was interested, he 
said the only way he'd do it was if we decided to 
call ourselves Yes. After considering the idea for 
a while, we realized that his suggestion made 
sense. In fact, we have more original Yes 
members in this band now than we had on the 
last ‘official’ Yes tour.” 

The band returned to the studio to cut some 
new songs for their latest album, 90125. While 
many of the backing tracks from the original 
Cinema sessions were left intact, Anderson's 
unique vocal style made a fewcosmetic changes 
necessary. 

“Jon has always had some very definitive 
ideas about music,” Squire said. “He knows 
what he wants, and he’s not shy about asking for 
it. Having him join the group when he did was 
very helpful, because he was able to listen to 
what we'd been working on with a fresh and 
unbiased ear. He was able to express his feelings 
about what was weak and what was strong in our 
presentations. Obviously, that was a big help.” 

In the soaring guitar/synthesizer interplay 
that characterizes such tracks as Owner Of A 
Lonely Heart and /t Can Happen, Yes have 
retained their classic progressive rock sound. 
Yet, by sacrificing some of the musical pomp- 


The new Yes... “We’re still an important band.” 


osity that marred some of the group's past 
work, Yes have presented a more streamlined 
contemporary sound that recalls the work 
of another band close to the Yes family — 
Asia. 

“| can see certain similarities in the bands, but 
not that much,’’ Squire said. ‘‘Perhaps the major 
reason for even a superficial similarity is that 
Trevor Rabin has a very good pop feel to his 
writing. Asia has that same feel in some of their 


material. The way we approach music shares a 
common root — after all, Steve (Howe) and 
Geoff (Downes) went through a lot with Alan 
and |. But Yes is still a very distinctive band. We 
don't have to take a back seat to anybody. We're 
proud of the music we're making now, and we're 
quite pleased with the way the band turned out. 
As far as I'm concerned, things couldn't be 
better. "oO 
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Pick All 


Dokken (left to right): Jeff Pilson, Don Dokken, George Lynch, Mick Brown. 


—DOKKEN— 


L.A. Metalists Take The Long 
—— Road To Success. 


by Andy Secher 


For some bands life is easy — they get 
together, play a few local gigs, attract record 
company interest and release their first 
album. For others, however, the path to finally 
getting that debut disc out can be long and 
difficult. Take the case of Los Angeles-based 
hard rockers Dokken, who waited nearly two 
years to have their first LP, Breaking The 
Chains, released in America. According to 
vocalist Don Dokken, there were times when 
he wondered if the band would ever get that 
one big break. 

“It was incredibly frustrating,” the blond 
singer said as he relaxed in his L.A. 
apartment. ‘We had played a lot of shows in 
the area, and there had been some record 
companies that showed interest in us, but 
things just never worked out. Either they'd 
say, ‘Your type of music just isn't happening 
right now.’ Or they'd have some excuse about 
the label not signing new bands. It was 
always the same.” 

To remedy the situation, the band, which 
now features guitarist George Lynch, bassist 
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Jeff Pilson and drummer Mick Brown, 
ventured to Europe where the original tapes 
for Breaking The Chains were recorded. “We 
went to West Germany and worked at Dieter 
Dierks’ studio,” Don explained. “The album 
came out in Europe and caused quite a 
sensation, but we still couldn't get an 
American label to distribute it.” 

While the band remained disturbed over 
their inability to stir up any State-side 
interest, Don's friendship with Dieter Dierks 
produced an unexpected side benefit — the 
chance to appear as guest vocalist on the 
Scorpions’ Blackout album. “Dieter has been 
working with the Scorpions for years and 
years,” Don explained. “At the time that they 
were working on Blackout, Klaus Meine was 
having some troubles with his throat. Dieter 
didn't want the band to stop working on the 
album while Klaus got better, so he called me 
in to do some work with the group. | couldn't 
believe it — I've been a fan of theirs for 
years. They all treated me very well, and that 
made working with them a wonderful 
experience. Thankfully, Klaus’ voice improved 
quickly, and while he was able to record all: 
the lead vocal parts, they were kind enough 


to credit me on the album.” 

Once Don's brief stint with Scorpions had 
been completed, he redirected his energies to 
his own band — who were going through 
some internal problems of their own at that 
time. Guitarist George Lynch, whose fiery 
style has been favorably compared to that of 
Eddie Van Halen and the late Randy Rhoads, 
had auditioned for Ozzy Osbourne’s band as 
Rhoads’ replacement. For a while it appeared 
that he had secured the job, but the lure of 
Dokken’s promising future eventually 
convinced Lynch to forego the opportunity to 
play with his Ozzness. 

“Of course we were all very glad that 
George was able to stay in the group,” Don 
said. “‘He’s an incredible guitarist and he 
adds so much to the band. He’s going to be a 
big star in the very near future.” 

Lynch’s decision to stay in Dokken was 
soon rewarded when the band finally procured 
an American record deal. Remixing the 
European version of the album to ‘boost up 
the drum sound,” and adding a scorching live 
version of Paris /s Burning, Breaking The 
Chains has emerged as one of the finest hard 
rock debuts in recent memory. 

“The album features a lot of good, melodic 
hard rock,” Don stated. ‘‘We don’t think 
there’s anything wrong with writing a song 
that has a catchy hook and a good melody. 
Just because we're a hard rock band doesn't 
mean we can't be good songwriters and 
musicians as well. Look at a band like the 
Scorpions — they've never sacrificed their 
songwriting in order to sound heavier. Dokken 
is a band that has a lot to offer,” he added 
with a smile. ‘I’m just glad that we're finally 
having the chance to show what we can 
do." 


Neil Zlozower 


by Charley Crespo 


Shanting stars 


Queensryche, the pride of Belvedere, 
Washington, started on the road to riches when the 
owners of a local record store heard the band’s demo 
tape and decided to press 3,500 copies to launch an 
independent record label, 206 Records. In Novem- 
ber, 1982, the same shopowners took a vacation to 
England and dropped off a tape for the metal fans at 
Kerrang! magazine. In no time, Kerrang! printed an 
ecstatic review and Queensryche was on their way to 
European success. The four-song, self-titled EP is 
now available domestically and the heavy metal 
quintet is enjoying the American public's enthusias- 
tic response. 

“This is all fantastic,” said Queensryche’s lead 
singer, Geoff Tate, ‘but the best thing is that we can 
quit our day jobs and concentrate on what we really 
love — rock and roll music.” 


“When | was playing dance halls in Scotland in 1976, | always said | 
wanted to do things with guitars nobody had ever done before,” says Big 
Country's Stuart Adamson. ‘| wanted to use them as an integral, even 
orchestrated elements within a song, not just rhythm and lead guitars.” 

Adamson left a wild and reckless band in Great Britain called the Skids, 
after four albums and a string of hits, in order to form Big Country. His first 
recruit for the new band was another guitarist, 22-year-old Bruce Watson, a 
biker, barfly and punk afficionado who needed no encouragement to leave a 
job scrubbing out nuclear submarines; no longer would his boots glow 
radioactive green in a disco. Bassist Tony Butler and drummer Mark 
Brzezichi, who'd worked as a rhythm section in the studio for Pete 
Townshend, the Pretenders and others, filled out Big Country's lineup. The 
quartet is getting a wide cross section of rock fans with their The Crossing 
LP. 

“Big Country is not punk, new wave, heavy metal, progressive or pop,” 
says Adamson. ‘Big Country plays stirring, spirited music to move 
mountains by.” 


» Mark Weiss 


Cobra began in 1981 when Swiss-born lead guitarist Mandy Meyer came 
to an amicable parting of the ways with Krokus, Switzerland’s premier hard 
rock band. Although he was only 20 years old at the time of the split, Meyer 
had the outline of anew group already in mind, and took the next 18 months 
to put it together. Cobra now consists of lead vocalist Jimi Jamieson of 
Memphis, keyboardist Jack Holder also of Memphis, bassist Tommy Kaiser, 
who had played with Mandy years before in Switzerland, and drummer Jeff 
Klaven, who'd played in bands in and around Champaign, Illinois. 

Before long, Cobra jetted to Switzerland to record demos. These tapes 
were then shopped around, and after signing with an American record 
company, the hard rocking quintet headed for Miami to record their debut 
LP, First Strike. The group is now based in Memphis. 


Hawaii first started getting the attention of 
metalloids as Vixen in 1981, when guitarist Marty 
Friedman, lead vocalist/bassist Gary St. Pierre and 
drummer Jeff Graves became the Hawaiian Islands’ 
number one power trio. The group made appear- 
ances on the U.S. Metal II, Metal Massacre II and 
U.S. Metal Ill compilation albums and created a 
buzz with an independently released EP. Hawaii is 
now ready to assault the first 49 states with a debut 
album, One Nation Underground. 


29 


VANDENBERG 


flying high 


‘The Dutch people get sick of you in a hurry.” 


by Andy Secher 


Vandenberg: “We couldn’t wait to get back into the studio and record this album.” 


H olland has always been known more 
for producing tulips than great rock and roll 
bands. Aside from Golden Earring and Focus, 
the land of windmills has always depended 
more on importing their music from England 
and America than creating home-grown 
product. Guitarist Adrian Vandenberg admitted 
that the musical environment of his homeland 
wasn't too encouraging during his band’s 
formative days. 
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“There just aren't that many places that 
will allow you to play rock in Holland,” the 
tall, ever-smiling axe-slinger explained. 
“Usually you have to head off to England or 
the continent if you want to get any attention. 
Holland is so small that you can play every 
club in the country in two weeks. Unless 
you're willing to get out of there and play in 
the rest of Europe, the Dutch people get sick 
of you in a hurry.” 


Luckily for Adrian and the rest of his band 
— drummer Jos Zoomer, vocalist Bert 
Heerink and bassist Dick Kemper — their 
talents led them to bigger markets before the 
home folks could tire of their skills. Last year, 
the group's debut album, Vandenberg, sailed 
into the Top 40 of the album charts and 
established the group as one of the 
brightest new lights on the rock scene. Not 
wanting to rest on their accomplishments, the 
band finished their first international tour in 
May, and returned to the recording studio to 
begin work on their second LP, Heading For 
A Storm. | 

“We were so encouraged by the reception 
that the first album received that we couldn't 
wait to get back into the studio,’’ Adrian said. 
“There were sO many new experiences we 
had on the road that we wanted to write 
about. When you come from Holland, and 
then suddenly find yourself touring the United 
States, that’s a very exciting thing. People 
who live in America may be a bit jaded about 
their country — they take so much for 
granted. Take it from a foreigner, America is 
the most amazing country on earth! 


“It's also the perfect place for a rock and 
roll band,” he added. “The crowds are so 
responsive, and everywhere you go people 
just love to get up and rock. Our experiences 
in America really affected our new album. 
There's a more ‘worldly’ feeling to it. We're 
very excited about this LP because it's a big 
improvement over the last one. There’s still 
plenty of good, loud rock and roll, but there's 
a more polished style as well.” 


On such tracks as Friday Night and 
Different Worlds, Vandenberg shows that they 
have indeed matured into a top-flight rock 
and roll unit. While their first album 
occasionally suffered from the uneven quality 
of the material, on Heading For A Storm, 
there are no weak links — every tune is a 
potential rock and roll anthem. 

“Each song just seemed to fall into place 
on this album,” Adrian explained. “Sometimes 
people say that a band’s second album is the 
most difficult. But we were lucky — things 
worked out very easily. Now we want to go 
back on the road and play both the new 
songs and the things that the fans enjoyed 
last time. Maybe we'll be able to headline 
some of the shows this tour — even though 
I'll be very happy to have the same situation 
we had last time.” 


The ‘situation’ that Adrian alluded to was 
Vandenberg's ‘‘special guest’’ billing on Ozzy 
Osbourne’s last Stateside visit. While the 
guitarist admitted that playing in front of a 
rock legend was “‘scary at times,” he quickly 
added that working with the Oz is an 
experience he'll never forget. 

“He's an amazing man, Vandenberg said. 
“He's like two different people. On stage he’s 
a crazy man, but off stage he’s very quiet and 
very nice. His band used to come out and 
watch us all the time, and they would often 
offer suggestions about what we could try to 
help the set. We truly appreciated that. 
People like Ozzy have been doing this for 
years and years, while we've only been 
touring for a short time. Hopefully, we'll be 
able to headline an entire tour in the near 
future, and I'm hoping that | can be as helpful 
to our opening act as Ozzy and his band were 
to us." 


Blackmore And 
Company Finally Reach 
Their Street Of Dreams. 


by Andy Secher 


“| don’t think so,” he said with a 
cold look in his dark eyes. “We're 
enjoying a great deal of success 
with the music we're playing these 
days, and there’s nothing wrong 
with that. | went through a period 
with Rainbow when we were 
making very uncompromising 
music. Unfortunately, few people 
seemed interested in listening to 
what we were playing. Over the last 
few albums we’ve turned in what 


Ehet Roberts 


Ritchie Blackmore: “The crowd always seems to enjoy it when | destroy my guitar.” 


could be called a more commercial 
direction. But we haven't 
compromised our musical 
standards. We're still playing 
Rainbow music.” 

One of the main reasons for the 
band’s shift in style has been the 
emergence of vocalist Joe Lynn 
Turner as an outstanding 
songwriter. Of the nine original 
tunes that adorn Bent Out Of 
Shape, Turner co-wrote eight. “Joe 


has an excellent sense of melody,” 
the band’s bassist and producer 
Roger Glover explained. “Ritchie 
generally will come up with a riff 
and Joe will develop lyrics and a 
hook to go with what Ritchie’s done 
— they make quite a team. 

“I’m very glad that Joe’s been able 
to take on the additional 
responsibility of songwriting,” 
Glover added. “| used to feel 
obligated to write quite a bit of the 
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material, and that took away from 
my production time. This way, 
everyone feels involved with a 
particular task in the creation of an 
album. Rainbow is like a team in 
that we each have a specific job to 
do, and we each feel comfortable 
doing that job.” 

One of Glover's primary 
responsibilities is making sure that 
Blackmore's stellar guitar skills get 
the proper attention in the 
recording studio. While Ritchie 
admitted to “still being scared to 
death when the red light goes on in 
the studio,” Glover feels that his 
goal as Rainbow’s producer is to 
make sure that Blackmore’s studio 
work sounds as vital and inspired as 
his live performance. 

“| don't know if Ritchie will ever be 
able to play as well in the studio as 
he does on stage,” Roger stated. 
“That's just a fact of life. He feels 
somewhat inhibited by the sterile 
confines, and nothing anyone says 
or does can change that. 
Nevertheless, | believe that Bent 
Out Of Shape features Ritchie’s 
best playing ever. The song format 
we're using prohibits him from 
having as much freedom as he had 
on earlier Rainbow albums, so his 
solos have to be more succinct and 
more dynamic. 

“The studio we used to record the 
album, Sweet Silence, in 
Copenhagen, is especially good for 
Ritchie. We had worked there 
before on the Difficult To Cure 
album, and we remembered that the 
studio seemed to enhance Ritchie’s 
playing like nowhere else. My goal 
is to try to capture Ritchie’s natural 
sound, so we set up his amps in the 
recording room, then put mikes in 
front of them. Sometimes that 
works and other times it can be a 
disaster. On this album that process 
worked perfectly. We captured a 
resonant sound that gives the 
album a very powerful feel.” 

On such tracks as Stranded, 
Desperate Heart and the hit single 
Street of Dreams, the hard work of 
Blackmore, Glover, Turner, 
keyboardist David Rosenthal and 
new drummer Chuck Burgi is 
clearly in evidence. In sharp 
contrast to earlier Rainbow albums, 
which featured gothic lyrical 
imagery and one-dimensional metal 
anthems, Bent Out Of Shape covers 
a wide range of hard rock styles 
while never compromising 
Blackmore's goal of “playing music 
we can believe in.” 

“This album shows the progress 
that Rainbow has made over the 
last few years,” Glover said. “This is 
an album for the 1980s, as opposed 
to the standard heavy metal sound 
of the '70s. Bent Out Of Shape has 
a very modern sound, yet the 
elements that have made Rainbow 
popular are still very much there. As 
long as Ritchie is present, there will 


always be that very distinctive 
sound that separates Rainbow from 
every other band. He’s still the best 
heavy metal guitarist in the world, 
and no matter how many ballads we 
may record, his playing will always 
add that hard edge. The band is 
very strong right now, and we hope 
to keep the same sound, and the 
same members, for a long time to 
come.” 

Glover's back-handed reference to 
Rainbow's personnel problems 
brings up the key ingredient in 
Rainbow’s continued evolution. Has 
there ever been a rock and roll 
band that has undergone more 
lineup changes than Rainbow? Over 
the band’s nine-year history, no less 
than 15 different musicians have 
passed through the group’s 
revolving door. Such rock 
luminaries as Ronnie James Dio, 
Cozy Powell, Graham Bonnet and 
Don Airey have done their time at 
Blackmore Tech, and while most 
prefer to forget their stint in 
Rainbow, as Don Airey put it, 
“working with Ritchie was a very 
eye-opening experience.” 

On Bent Out Of Shape, the band’s 
tradition of never having recorded 
two albums with the exact same 
roster continues, with drummer 
Chuck Burgi having replaced Bobby 
Rondinelli. While Burgi admitted to 
being “a little shaky” over the 
opportunity to work with the 
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unpredictable Blackmore, Roger 
Glover insisted that Rainbow’s 
current lineup could very easily 
stand pat for a number of years to 
come. 

“This is the most compatible lineup 
Rainbow’s had since I’ve been 
here,” he said. “The band’s musical 
direction is clear, and with Ritchie, 
there’s no question about who's in 
charge. There are always 
personality conflicts in any band, 
but there just aren’t any monster 
egos involved in the band. There 
shouldn't be any big run-ins 
between Ritchie and anyone else. 
Ritchie can be a little difficult to 
work with,” Glover added with a 
knowing smile. “He really hasn't 
changed from the way he was in 
Deep Purple 10 years ago. He's still 
very intense, and very demanding. 
But he doesn’t push anyone in the 
band harder than he pushes 
himself. Everyone respects Ritchie 
— whether they agree with him or 
not. They know he believes in what 
he’s doing and is totally committed 
to the band. We've all been involved 
with music long enough to know 
that success has its price. It’s not 
easy being in a successful band. 
You've got to keep pushing yourself 
if you want to stay on top. Ritchie’s 
not scared to push people if he 
thinks everyone will benefit in the 
end.”0 
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Ebet Roberts 


The Man In Black in his element: “Ritchie’s very demanding on 
everyone.” 
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Pat Benatar is taking 
control of her life these 
days and feeling quite 
good about it. She has 
come to grips with her 
fame and is successfully 
settling into her marriage 
with Neil Geraldo, as 


well as actively participating in the growth of her own career. 

Her live record, Live From Earth is a source of pride to Benatar since, for a long time she has 
wanted to capture her in-concert energy on vinyl. Her elaborate video for Love /s A Battlefield, 
(one of the two studio cuts on the LP) is also an accomplishment, and her recently aired HBO 
concert special was thrilling for her to watch. She’s had a hand in producing it all and she’s 
pleased with the results, which says a lot when a perfectionist like Pat is satisfied. 


Hit Parader: What's different about Pat Benatar 
on stage as opposed to on vinyl? 

Pat Benatar: It's much more spontaneous. It has 
a lot more of an edge to it on stage and there’s a 
much different approach from the recording 
studio. 


HP: For those who didn’t see your live show, how 
might the songs differ? 

PB: The songs, the arrangements and the overall 
performance of the songs are so different live 
than the songs recorded. | always say that if you 
could just make a record after you do the tour, it 


would be great because by that time, you can do 
it in your sleep and you find all the little nuances. 
and every syllable of a word and you're so 
relaxed with a song. A song, when it’s recorded, 
is in its infancy and by the time the tour is 
over, it finally reaches the potential of what it 
was going to be. 


HP: You obviously recorded several nights. On 
what basis did you choose the particular songs 
you put on the album? 

PB: Neil and | went through all the tapes we had, 
which took forever, and we first picked the songs 
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we wanted to have on the record and then tried’ 
to find the nights that were good. It was really 
interesting because we found out that there were 
songs that we thought we wanted that maybe 
didn't come across as well as we had planned, 
and there were other songs that maybe weren't 
our favorites, which came across with so much 
more energy than we had thought. 


HP: How involved in the post production were 
you? 

PB: | have to be there for everything because | 
have to make most of the final decisions. Neil 


does most of the real road work, going through 
all the tapes, the logging and all the technical 
things, and then | come in and listen with him. 
Otherwise, we just have to keep back-tracking 
because he'll choose, and if it’s not what | want, 
we have to start all over again. We try to do 
everything simultaneously. Once we've worked 
out what songs or what night, he goes in and 
mixes. | don’t have any expertise there, | just 
know what | like. 


HP: Are your feelings usually the same? 

PB: (laughs) No. We usually don’t agree, but the 
great thing about it is that his input and my input 
are so far away from each other that as it goes 
along the line, it comes somewhere down the 
middle and it's never too far to the left or too far 
to the right — it finds a happy medium. 


HP: There are two studio cuts on the album. Do 
these songs reflect a new direction? 

PB: Love /s A Battlefield is an intentional 
direction change for the band. | hate staying in 
the same vein all the time. The more you restrict 
yourself, the more other people will restrict you. | 
always want to do something off-the-wall that 
wouldn't be expected, and keep trying to change 
so | never have to:stay ina little box. | don’t want 
to always have to sing Heartbreaker and Treat 
Me Right. For the first two years you're terrified 
to move because you just finally got a grip on 
what it is that you're supposed to be doing and 
what it is that you think you love, and what 
happens is that you continue to go on because 
it's comfortable and safe. The most boring thing 
that can happen to an artist is to stay and keep 
going back to what works. | have to go out and 
overextend myself so | can get refreshed. The 
most important thing to me is that | don't get 
stuck and if you keep taking chances, that can't 
happen. 


HP: How do you feel you've grown as an artist? 
PB: I've probably grown more personally than 
musically, which is maybe catching up now. I've 
finally come to grips with success and all the 
things you are never prepared for. This is the first 
time in my life where I'm comfortable being who | 
am. You start out and you really like who you are 
and somewhere along the line, something 
happens, whatever it is, to change your mind and 
you're not so sure that you love this or you love 
yourself. Then after a while, when all the dust 
settles, you have time to regroup and think about 
everything and you realize that it’s really up to 
you. You control your own life and your own 
destiny, and as long as you let everyone else 
know that you understand that, that's when your 
life begins to change. As soon as | understood 
that no one could make me do things that | didn't 
want to do, make me take photos, make me wear 
outfits, make me record songs | didn’t want to 
record, that's when | got happy. | feel better now 
and since my emotional state was better, | had 
more time to concentrate on my work instead of 
wondering about if | was going to make it through 
the day. Life is great now! 


HP: Sometimes | get the feeling you think you're 
a Superwoman. 

PB: | don't. | want it all, but | know that I can’t do 
it all. | want a family and | want to be as 
comfortable at home cooking lasagne as | am in 
front of 20,000 people. | have achieved that toa 
certain extent, but | know there will come a time 
when | have children that | have to come to terms 


with the fact that something has got to give one 
way or the other. | will definitely try my hardest to 
juggle both lives, but just because | know what 
I'm like, | know I'll mostly spend time at home 
and try to maintain my other life. No, | don’t think 
I'm Superwoman. I'm much too vulnerable. One 
of the great things about being female is that you 
can maintain your vulnerability and still be strong 


and smart. There should be new female role 
models. Growing up, we were poor and my 
mother worked and had to raise a family at the 
same time. | never felt | had to go looking for 
strength only from my father. My mother was 
strong too. | never felt like my father was the one 


who fed us or that he was the only one who made 
the decisions. It was never like that in my house. 


HP: On a personal level, are you and Neil 
partners in the true sense of the word? 

PB: Yeah, we have an arrangement in the way 
that we live. We're partners musically, and yet 
our relationship is very different from the way 
that is. | think we're much more equal musically 
than we are as husband and wife, but that’s 
something we choose. He understands exactly 
what | am and | understand exactly what he is, 
and we choose to live another way at home. I'm 
sure it’s not what everybody expects. (laughs) He 
does not do the dishes, we do not share, but we 
have laid it out that way because it's the way we 
prefer it. | prefer to be the homemaker. | don't 
want him in my way. We work so close musically, 
in the studio and on stage, that when we're 
home, | want the separation. | want him to be 
doing his thing and | want to do mine.o 


Mark Weiss 


Pat on stage: “My music has a lot more of an edge to it when we play it live.” 
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ENTER HIT PARADER’S TOTAL BAND SWEEPSTAKES! 


Starting with this issue, Hit Parader is proud to announce the Tota/ Band Sweepstakes. 
Open to all our readers (where local laws allow), the Tota/ Band Sweepstakes will runinthe 
next six issues of Hit Parader. 

The grand prize in Sweepstakes #1 is the hottest guitar around — the “Randy Rhoads” by 
Charvel/Jackson. 

To enter, just fill out the coupon below and return it to us before February 15, 1984. No 
purchase is necessary. On March 1, 1984, Hit Parader will hold a drawing to see who the 
lucky winners will be. Winners will be notified. 

In addition to each month's grand prize, 10 monthly runners-up will each win a 
collection of 1983’s best heavy metal albums as chosen by Hit Parader editor Andy Secher. 
Also, 50 additional winners every month will be given a one-year subscription to Hit Parader 
— America’s best rock and roll magazine 


THIS MONTH’S GRAND PRIZE 


The Randy Rhoads Guitar. In March, 1982, Ozzy 
Osbourne’s ace guitarist, Randy Rhoads, diedina 
tragic accident at the age of 25. For the 15 months 
prior to his death, Randy worked very closely with 
the staff of Charvel/Jackson to create the guitar that 


With the consent and agreement of his family, 
Charvel/Jackson is proud to present the Randy 
Rhoads Guitar, and Hit Parader is proud to offer it 
to you as our very first Grand Prize! This guitar is 
unique in design and is currently being played by 
major artists around the world! 


Next Month’s Grand Prize: 
The Swingstar 850 Tama drums. Includes all 
the hardware and cymbals. Swingstar is 
constructed of 9-ply mahogany shells, which 
is a high quality alternative for the serious 
player. 

Included in this incredible giveaway: 
14x22 bass drum, omni-sphere double tom 
holder, 8x12 tom tom, 9x13 tom tom, 16x16 
floor tom tom, 5x14 metal snare drum, flexi- 
flyer bass drum pedal, snare drum stand, 
cymbal stand, hi-hat stand and drumsticks. 
Watch the April, 1984, issue of Hit Parader 
for details! 


THE RULES 


1. No employees or associates of Charlton Publications/Capital Dis- 
tributing Company or their families are eligible. 

2. You may enter as often as you like. 

3. The decision of the judges is final. 

4. All winners will be announced in future issues of Hit Parader. 

5. All prizes will be awarded as described, with no cash substitutions. 
allowed. 

6. All entries for Sweepstakes #1 must be postmarked by midnight, 
Feb. 15, 1984. 


Name 
Address 
City 


Phone 


® 10 SECOND PRIZE 
MORE THAN WINNERS receive 


Heavy Metal Al- 
6 6) bum Collections 


PRIZES e@ 50 ADDITIONAL 
WINNERS receive 


EVERY MONTH! one-year subscrip- 


tions to Hit Parader 


— FUTURE GRAND PRIZES — 


The V220 Tremolo from Carvin is for 

the serious rock ‘n’ roll guitarist. It 
offers a radical new shape, which is 
perfectly balanced for comfortable 
playing. It has a Kahler locking tremolo 
system, which has earned the reputa- 
tion of being the best tremolo made 
because it gives guitarists the “Dive 
Bombing” effect without the hassles of 
going out of tune. 

The V220 comes with one standard 
M22 pickup in the neck position and an 
M22SD at the bridge, giving maximum 
power and sustain for lead playing. 
Dual-to-single coil switching is also 
used to get the thin or fat sound. A 
brass nut is standard, and the tuning 
keys are Schaller M6 Minis. 


Ibanez RB888 Roadstar Bass. This 
streamlined little beauty is the sweetest 
lightweight bass to come along in quite 
some time. This slick Roadstar Bass 
has Super-6 Ibanez pickup. maple/ 
rosewood fingerboard and a 34” scale 
that can make some of the finest 
sounds ever heard! 

This hot-looking bass has an Alder 
wood body, Velve Tune II machine 
heads, Accu-Cast BII bridge and 
chrome hardware. 

Squier Stratocaster by Fender. This 
super-slick instrument is part of a new 
line of Squier guitars introduced by 
Fender in late 1983. It features a large 
headstock, a three-bolt neck attach- 
ment, and the traditional pickup and 
control setups. 

The light touch and brilliant tone that 
is the trademark of Fender is helping to 
make the Squier Stratocaster one of 
the world’s most sought-after electric 
instruments. 


Roland SH101 Mobile Synthesizer. 
The SH101 is a monophonic, one note 


' at a time synthesizer that features 


incredible sound generation capability 
in addition to portability for stage use. 
A digital keyboard control gives the 


' SH101 its sequencer, arpeggiator and 


transposing abilities. On-board.se- 
quencing allows automatic playing of 
up to 100 notes. 

The SH101 is fully interfaceable with 


§ all the appropriate connections pro- 


vided in this incredible giveaway 
package! 


: —e en ee a a a a a a 
eee eee eee ees 


Mail entries to: Total Band Sweepstakes #1 
Hit Parader 

Charlton Building 

Derby, CT 06418 


rages LID 


Age 


In this issue we examine the 
shapes of things, guitar-wise. After 
all, in rock and roll, looks count 
too, and sound isn’t everything, 
especially when so many guitars 
come with coil-tapped pickups that 
can make them sound like Gibsons 
and/or Fenders or anything else 
you might have in mind. 

Hondo have made a number of 
eye-catching axes, like their 
Explorer-based, star-shaped and X- 
shaped wonders, complete with 
spider-web designs painted on the 
bodies and the like. But Hondo 
recently made a heart-warming 
move in the shape sweepstakes by 
revamping the legendary 
Danelectro “Longhorn” guitar and 


_INSTRUMENTALLY QPEAKING 
— ee 


bass. Danelectro went out of 
business in the mid-’60s, but not 
before producing some of the 
oddest, most distinctive collectors’- 
item axes in modern history —they 
had masonite bodies trimmed in 
textured plastic, shiny coppertone 
finishes, and those inimitable 
“lipstick tube” pickups (biting, full- 
range, distinctive-sounding single- 
coil jobs actually encased in 
chrome-plated lipstick tubes). 
Jimmy Page of Led Zeppelin 
used to play a single-pickup, 
double-cutaway Danelectro 
whenever he played slide with Zep 
(like on Dazed and Confused and 
What Is and What Should Never 
Be). More recently, Dave Edmunds 


revived the “Longhorn” on the 
cover of his latest album, 
Information. Take a look at that 
cover, or Edmund's videos on MTV, 
or at the accompanying photo of 
Hondo’s new Longhorn to get an 
idea. of the striking, unusual 
design of the Longhorn, and you'll 
see why it was properly named (the 
only other thing they could have 
named it after was an Aeolian 
Harp — try a dictionary or 
encyclopedia to look up that one). 

The original Danelectro 
Longhorns (which are now almost 
impossible to find), like all 
Danelectros, were actually thin 
hollow-bodies without F-holes; this 
body design, incorporating a 
pinewood center-sustain block 
from neck to bridge, helped the 
guitars have a very unusual, 
twangy sound. The Danelectro 
Longhorn guitar (there were also 
four- and six-string basses), like 
the Hondo revamp, has 31 frets — 
that’s right, 31. The extra-deep 
cutaways of the Longhorn body 
made the higher-than-high frets 
easily reachable, and the added 
neck-length resulted in an even 
twangier sound, accentuated by 
those sharp, clean lipstick-tube 
pickups. 

The new Hondo Longhorn guitar 
has 31 frets and the same deep 
cutaways, but it does not have 
lipstick-tube pickups, which is a 
shame. (Why not go all the way, 
Hondo, and design a modern 
pickup that can be encased ina 
lipstick tube to get the full vintage 
look?). But they do have one up-to- 
date humbucking pickup with 
three different coil-tap switches for 
extreme sonic versatility, and a 
much stronger die-cast bridge than 
Danelectro’s. And the Hondo 
Longhorns are solid body guitars, 
which means they have way more 
sustain than any Danelectro ever 
could. 

The new Hondo Longhorns don’t 
sound quite like the vintage 
Danelectro originals. But with 
those 31 frets and three coil-tap 
pickup sounds, they do sound 
unlike any other guitar. And, of 
course, they look fantastic — and 
they're available not only in the 
vintage Longhorn “appliance-burst” 
finish (creme body with bronze 
edges), but in deep brown and 
black mahogany wood-grain 
finishes, like the one shown here, 
as well as hot-rock red. The Hondo 
Longhorn basses, with the same 
shape and improved hardware, 
have a punchy split pickup with a 


two-position semi-coil-tap sound 
selector switch. At S469 and $490 
list prices for the guitar and ‘bass 
respectively, they're well worth 
looking for as well as looking at — 
not to mention listening to and 
playing on.O 


Hey, all you new Eddie Van Halens. If you're going 
bananas trying to figure out guitar chords, Banana 
Musical Products has the answer — their new Chord 
Computer, a hand-held calculator with a fretboard 
display showing up to five alternate fingering patterns 
for every major, minor, dominant, augmented and 
diminished guitar chord there is, as well as 6th, 7th 
and 9th chords. It also shows you how to transpose 
keys, and when displaying chord-fingering patterns, it 
always shows the easiest one first! What'll they think 


Speaking of guitar shapes, and this issue we are, here are some more real eye-grabbers, from Westone, 
9 Lae : another budget-line from MTI, who brought you this column's favorite budget guitar line, Vantage. The 
eae ales gi coe ra ese Westone Raiders come in one-and two-pickup models, with and without tremolo bridges, and with coil- 
Products. P.O. Box 1058. San Juan Capistrano, CA tapped hum-bucking pickups. But dig those shapes — sort of space-age neo-Explorer, super-streamlined, 
92693. 3 3 well-balanced and finished in stunning rainbow metal-fleck sparkle over silver, black, gold or red. 
Guaranteed to make eyes, as well as ears and fingers, pop, and at popular prices, too — $345 to $415 list 
for the guitars and basses. For more info, write: MTI, 105 Fifth Ave., Garden City Park, NY 11040. 


So you play a Fender but to be comfortable on stage under those hot lights you have to wear an Adidas T-shirt? And you'd like something a little more 
appropriate? Fender has answered your prayers with its new line of ShowClothes. Adorned with Fender, Strat, Rhodes and Rogers logos (you know, as in 
Fender-Rhodes electric pianos and the Rogers drums that Fender distributes), in hot rock and roll colors and contemporary cuts, these are seriously well-made 
T-shirts that'll hold their shape and color through innumerable wearings and washings. There are also baseball caps, tour jackets, sweat shirts, golf shirts, 
sports bags, wristbands and even Fender mugs, not to mention sleeved and sleeveless T-shirts. They're available at your nearest Fender instruments dealer, or 
write: Logo Promotion, Box 1308, Dept. P, Burbank, CA 91507. 
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THE BEST OF VAN HALEN 


Tour Jacket 


Color Poster #5 Color Poster #6 Color Poster #8 Color Poster #9 1980-1982 Jersey 
“US Festival” 23x35 “David” “Edward” “Michael” US Festival Jersey 


1978-1982 T-Shirt 
US Festival T-Shirt 
1980-1982 Caps 


‘ ; : : 7 ; 1980 Tourbook #2 
S-M-L-XL Sizes available. Please specify. California residents add 62% sales tax. | 1981 Tourbook #3 


Money orders, checks, Visa or Mastercharge accepted. Allow 4-6 weeks for | 1982 Tourbook #4 


delivery. Orders subject to availability. Price subject to change without notice. | US Festival Tourbook/Poster 
Songbook #1-Van Halen | & Il 

O Visa CJ Mastercharge (check one) Songbook #2-Women & Children 1st 
Songbook #3-Fair Warning 


Songbook #4-Diver Down 
1978 Button #1 


1979 Button #2 

ard Numbe 
A ° 1981 Button #4 
Signature of Cardholder (required) Expiration Date Color Posters 
Necklace #1-Gold plated 


SEND ORDERS TO: P.M.C. Manufacturing, Inc. Necklace #2-Sterling Silver 
Department w-1 SicoeHes ora 
P.O. Box 2 1 50 peciagisye | (10% off if 3 bought) 
*WHOLESALE INQUIRIES INVITED Hol lywood, CA 90028 


PLAY LEAD GUITAR LIKE A STAR * 


+ Star Licks, unlike any other way of learning lead guitar, se 
,, teaches you licks in the style of today’s most popular guitarists. |/~ 

The Star Licks lead guitar series features the top names in contemporary rock, country and bass guitar. Each guitarist comes 

complete with his own Star Licks cassette and accompanying guitar manual. 


Each Star Licks cassette contains 20 of the hottest, tastiest, most versatile licks you've ever heard, all in the style of your favorite 
guitarist. We carefully take you step by step through each lick. Every lick is played twice, once regularly and once slowly. 


Your accompanying Star Licks guitar manual comes complete with easy to follow diagrams which correspond exactly to your Star 

Licks cassette. Each diagram provides you with the precise finger, fret and string location of every note in the lick, so there’s no 

need to read music. We also include the melodic notation directly above each corresponding diagram. Be ee yt 
% 6 ALSO AVAILABLE, STAR GUITAR INSTRUCTIONAL TAPES 


Eight new tapes, all in the popular Star Licks format, each featuring an exciting assortment of licks in the styles of the most popular 
guitarists from each category. Many new guitarists featured. 


<P STARLICKS *< x yee wy ae Buy any 3 cassettes and get a fourth one of your choice FREE. 
[] Randy Rhoads Style [] Michael Schenker Style Just check a fourth box (only include payment for 3). 
[_] Jimmy Page Style (] Ritchie Blackmore Style ad Total amount enclosed: $__________—s (No. of orders x $9.95) 
[_] Alex Lifeson Style [_] Jeff Beck Style (All foreign residents add $2.00 U.S. per cassette, 
(Black Sabbath Style [] Eric Clapton Style SEM OES alae! an ron ae ; 
i ey order to: 
Cl scorpions Sate fi EI Neel Saige a0 Sr SaaPoD tre Besa a as Monee Ch 30505 


(Angus Young Style (_] All-Star Bass Licks | Please send the cassette(s) | have checked at $9.95 each to: 
jy STARGUITARR < *% ¥ Ge %  [printclearly) 2 
[_] Heavy Metal _[_] All-Star Guitar Tricks a Name 
[_] Hard Rock [_] All-Star Country Licks 
[_] Blues Rock [_] All-Star Bass Licks II 
[_] Southern Rock [_] Progressive Rock «5 


Address 


Also available at your favorite music store 


This product is for educational and instructional use only and makes no claim of endorsement or participation by any of the above mentioned guitarists.» © 1983 Star Licks 


pong Index 


51/Allies 


52/Caught In The Game 
50/Crumblin’ Down 


46/Foolin’ 


MY TOWN 


(As recorded by Michael Stanley 
Band) 


MICHAEL STANLEY 


This old town been here long as | 
remember 

This town gonna be here long after 
’'m gone 

East-side, west-side give but don’t 
surrender 

They been down but they still rock 

on. 


This is my town all right 
Love her, hate her it don’t matter 
‘Cause I’m gonna stand and fight 

This town is my town 
She got her ups and downs 


HEART AND SOUL 


(As recorded by Huey Lewis and the 
News) 


MIKE CHAPMAN 
NICKY CHINN 


Four o'clock this morning 
If she should come a calling 
| couldn’t dream of turning her 
away. 


And if it got hot and hectic 
I know she’d be electric 
I'd let her take her chances with me 
you see 
She gets what she wants. 


’Cos she’s heart and soul 
She’s hot and cold 
She’s got it all 


43/Heart And Soul 
53/in A Big Country 
48/Lick It Up 


54/Metal Health 


But love her, hate her it don’t matter 
*Cause this is my town. 


This old town is where | learned 
about lovin’ 

This old town is where | learned to 

hate 

This town buddy has done its share 
of shoveling 

This town taught me that it’s never 

too late. 


This is my town all right 
Love her, hate her it don’t matter 
‘Cause I’m gonna stand and fight 

This town is my town 
She got her ups and downs 
But love her, hate her it don’t matter 
’Cause this is my town. 


Copyright ©1983 by Bema Music 
Co./Michael Stanley Music Co. 


Hot lovin’ in the night. 


Oh can’t you see her standing there 
See how she looks 
See how she cares 
| let her steal the night away from 
me. 


But nine o'clock this morning 
She left without a warning 
| let her take advantage of me you 
see 
She got what she wanted. 


’Cos she’s heart and soul 
She’s hot and cold 
She’s got it all 
Hot lovin’ in the night. 


Copyright ©1981 by Chinnichap 
Publishing, Inc. c/o Careers Music, 
Inc. for the U.S. and Canada. 


44/Modern Love 
43/My Town 


43/Smile Has Left Your Eyes, 
The 


55/Up Town Girl 


THE SMILE HAS LEFT 
YOUR EYES 


(As recorded by Asia) 
JOHN WETTON 


| saw you standing hand in hand 
And now you come to me 
The solitary man 
And | know what it is that made us 
live such ordinary lives 
Where to go, the who to see 
No one could sympathize 
The smile has left your eyes 
The smile has left your eyes. 
And I’ve become a rolling stone 
| don’t know where to go 
Or what to call my own 
But | can see that black horizon 
looming ever close to view 
It’s over now it’s not my fault 
See how this feels for you 
The smile has left your eyes 
The smile has left your eyes. 
But | never thought I’d see you 
standing there with him 
So don’t come crawling back to me 
| saw you standing hand in hand 
And now you come to me 
The solitary man 
And | know what it is that made us 
live such ordinary lives 
Where to go, the who to see 
No one could sympathize 
The smile has left your eyes 
Now it’s too late you realized 
Now there’s no one can sympathize 
Now that the smile has left your eyes 
Now it’s too late you realized 
Now there’s no one can sympathize 
Now it’s too late you realized 
Now that the smile has left your eyes 
The smile has left your eyes. 


Copyright ©1983 by WB Music 
Corp. & Almond Legg Music Corp. 
All Rights Administered by WB 
Music Corp. All Rights Reserved. 


Over 


>*8,000 in prizes 


Awarded Monthly 


‘4447 


“Cu bby” 


Pirate 


Draw Your Favorite! 


You may win one of five $1,495.00 
Art Scholarships or any one of 
fifty $10.00 cash prizes. 

Make your drawing any size 
except like a tracing. Use pencil. 
Every qualified entrant receives a 
free professional estimate of his 
or her drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of Amer- 
ica’s leading home study art 
schools. Our objective is to find 
prospective students who appear to 
be properly motivated and have an 
appreciation and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded 
for best drawings of various 
subjects received from qualified 
entrants age 14 and over. One $25 
cash award for the best drawing 
from entrants age 12 and 13. No 


44 


drawings can be returned. Our stu- 
dents and professional artists not 
eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS 
Studio 4J-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name 


Occupation Age 
Address Apt. 
City State 
County. Zip 


Telephone Number 
© 1984 Art Instruction Schools 


MODERN LOVE 


(As recorded by David Bowie) 
BOWIE 


| catch a paper boy 
But things don’t really change 
I’m standing in the wind 
But | never wave bye bye 
But | try 
I try. 

There’s no sign of life 
But it’s just the pow’r to charm 
I’m lying in the rain 
But | never:wave bye bye 
But | try 
I try. 

Never gonna fall for modern love 
Walks beside me modern love 
Walks on by modern love 
Gets me to the church on time 
Church on time terrifies me 
Church on time makes me party 
Church on time puts my trust in God 
and man 
God and man no confessions 
God and man no religion 
God and man don’t believe in 
modern love. 

It’s not really work 
It’s just the pow’r to charm 
Still standin’ in the wind 
But I never wave bye bye 
But | try 
I try. 

Never gonna fall for modern love 
Walks beside me modern love 
Walks on by modern love 
Gets me to the church on time 
Church on time terrifies me 
Church on time makes me party 
Church on time puts my trust in God 
and man 
God and man no confessions 
God and man no religion 
God and man don’t believe in 
modern love. 


Copyright ©1983 by Jones Music: 

International Copyright Secured. 

All Rights Reserved. Used By Per- 
mission. 


HEAVY METAL 
GUITAR LESSONS 


M etal Method guitar lessons were first introduced less 


than two years ago. Since that time they've reached 
more than 10,000 guitarists around the world. What 
started out as a great idea has turned into a revolution. 

One of the unique things about the Metal Method course is, 
it allows you to quickly reach your potential instead of taking 
years. Each lesson is taught on cassette and fully explained in 
an accompanying booklet. You don’t even need to read music. 
Just be sure to choose lessons that are for your level of playing 
experience and they'll teach what you want to learn. If for any 
reason you’re not satisfied, return the lessons within fifteen 
days for a full refund. Haven’t you waited long enough? 


| just wanted to say 
thanks. Your Metal Primer 
taught me things my guitar 
teacher didn’t even want to 
discuss. He said | wasn’t 
ready, that | was too slow 
on chord changes, and 
that stuff would come later. 
Well I’m not a Van Halen or 
Rhoads yet but with that 
one lesson |’m 100% bet- 
ter than | was. Those fin- 
gering exercises sure 
helped my chord changes 
become faster and clearer. 
Rob Stultz, E Detroit, MI 


My playing has been 
coming along great! | can 
figure out within minutes 
almost any song and lead 
thanks to your tips. Thank 
you very much for your 


Craig Steinmetz, 
Bangor, PA 


You two have to be the 
greatest thing that’s hap- 
pened to Heavy Metal 
since Randy Rhoads!! The 
lessons are the greatest 
thing a beginning guitarist 
could ask for. There are no 
better lessons around and 
I'd be willing to stake my 
life on it!! They’ve helped 
me more in the few months 
I’ve been working on them 
than all the other lessons 
I’ve taken combined!!! 
Doug Murray, Dundee, MI 


SEND TO: 


BOX 687 


‘WOODLAND HILLS, CA 91365 


| have to be honest with 
you. When | sent for your 
free Metal Demo, | was 
hoping to get a few tips for 
nothing. | had no serious 
intentions of buying any- 
thing. Your Metal Demo 
booklet caught my atten- 
tion, though, and l’ve 
never been more satisfied 
with anything I’ve ever 
bought through the mail. 
David Gurtler, Beattie, KS 


These tapes are unlock- 
ing allthe secrets and 
I’ve learned more from you 
and your lessons than any- 
one! You’re an excellent 
guitarist. 

Robert Williams, 
Fulton, MO 


Kristen A. Dahline 


Doug Marks, Metal Method instructor playing 
Charvel* The guitar was designed by Grover Jackson and Randy Rhoads. 
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My friend got a brand 
new guitar for his birthday 
but he didn’t know a thing 
about playing. He ordered 
your Lesson 2 and the next 
time | saw him he played 
like he had taken lessons 
for years! | want that to 
happen to me. 


Mike Carrillo, El Monte, CA 


These lessons are great 
man! And worth it! As soon 
as | get my six lessons, up 
the price some. Ha! Ha! It 
would take months to learn 
this much in a weekly hour 
lesson with a lazy teacher 
at $8 an hour! 

Maurice Field, Martin, TN 


BUY 3 AND GET A 4TH LESSON (OR NEWSLETTER) FREE 


Sample Lesson, Metal Demo: This demonstration lesson is a booklet that contains a sample beginner lesson, sample experi- 
enced lesson, and sample newsletter. There's no cassette with this one but it does give you an idea of what is taught. 


FREE 


Lesson One, Metal Gear: Beginner lesson. Helps you choose the right guitar, strings, pickups, effects, amp, and do minor 
guitar adjustments. Also hear effects demonstrated and learn how to get the right guitar sound. $10 


Lesson Two, Metal Primer: Beginner lesson. The basics of how to play guitar. Learn barre chords, a basic lead scale, picking 
technique, and the most important chords in Rock. Also a couple of great finger exercises for speed and dexterity. $10 


Lesson Three, Metal Progressions: Intermediate lesson. Teaches basic lead techniques like hammer, pull, bend, vibrato, 
muting, and pick harmonics. Eighteen licks, seven common chord progressions, tips for copying songs from records. $10 


Lesson Four, Metal Tricks: Intermediate lesson. A review of basic lead techniques, several tricks for getting weird sounds 


from your guitar without effects, and position power chords explained. $10 


Lesson Five, Metal Licks: Intermediate lesson. 136 versatile licks written in tablature and recorded at normal and slow 
speed. Using the method explained in this lesson you'll be able to play these licks in all keys. $15 


Lesson Six, Metal Theory: Experienced lesson. If you know some great licks but aren't able to use them in leads, this one's 
for you. Major and minor modes, scale and chord formulas explained. Not just theory, but how it applies to Heavy Metal. $10 


Name (please print) 
Address Apt. No. 

City 

State Zip 


Lesson Seven: NEW! Experienced lesson. This lesson and number eight will help you apply the new theory you learned in 
lesson six. This one’s got some advanced licks, tricks and playing exercises. $10 


Lesson Eight: NEW! Experienced lesson. Features Randy Rhoads style of guitar playing. Similar to lesson seven but m 
these licks are from scales. This contains 17 advanced licks and teaches you to apply theory. $10 


Newsletter The Metal Message: NEW! The newsletter gives me a chance to answer your questions. It's dedicated to helping 
you become a successful musician. You'll receive one issue every other month. Price for six issues. $15 


FOREIGN COUNTRIES (except Canada) please add $2 per lesson All 
payments (including Canada) must be in US Funds. 


CALIFORNIA RESIDENTS Please add 6.5% state SALES TAX. Multiply the 


total times 065 


For first class postage and handling PLEASE ADD $1 PER ORDER. Order 
as many lessons as you like and still only add $1 


MAKE CHECKS PAYABLE TO METAL METHOD. ALLOW 3 WEEKS FOR CHECKS TO 
CLEAR. MONEY ORDERS ARE PROCESSED IMMEDIATELY. 
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“CHARVEL MANUFACTURING, P.O. BOX 245, SAN DIMAS, CA 91773, (714) 599-9207 


NC IESCAPIE FROM 


ALCAT 


GET IT ALL NOW! 


EVERYTHING available in rock related items! 


Heavy on heavy metal and new wave! FREE catalog 


f MUSICADE | 


Sulte 114H, 19777 W. 12 Mile Rd., Southfield, MI 48076 


GET IT FIRST! 
24 HOUR NEW “* 
MERCHANDISE HOTLINE 

(313) 968-1987 


[> a7 Sg ee 


Our Consumer Information Catalog is free, 
and it lists more than 200 useful government 


booklets to help you be informed. Write: 
Consumer information Center 
Dept. MR, Pueblo, Colorado 81009 


MUSICAL INSTRUMENT 

DISCOUNT CATALOG 
y¥America’s most complete source 
; of major brand instruments and 
accessories at low low prices. Send $3 U.S., 
$4 foreign (credited on first purchase) to: 
P.M.|. Dept. CR, P.O. Box 827, Union City, 

New Jersey 07087. 


FOOLIN’ 


(As recorded by Def Leppard) 


STEVE CLARK 
ROBERT JOHN LANGE 
JOE ELLIOTT 


Lady luck never smiles 
So lend your love to me awhile 
Do with me what you will 
Break the spell 
Take your fill 
On and on we rode the storm 
The flame has died 
And the fire has gone 
Oh this empty bed is a night alone 
| realized that long ago. 


Is anybody out there 
Anybody there 
Does anybody wonder 
Anybody care 
Oh | just gotta know 
If you’re really there 
And you really care. 


’Cause baby I’m not f-f-f-foolin’ 
Ah f-f-foolin’ 
F-f-f-foolin’ 
Ah f-f-foolin’. 


Won’t you stay with me awhile 
Close your eyes don’t run and hide 
Easy love’s no easy ride 
Just wakin’ up to what we had 
Could stop good love from goin’ 
bad. 


Is anybody out there 
Anybody there 
Does anybody wonder 
Anybody care 
Oh | just gotta know 
If you’re really there 
And you really care. 


*Cause baby I’m not f-f-f-foolin’ 
Ah f-f-foolin’ 
F-f-f-foolin’ 
Ah f-f-foolin’. 


Oh | just gotta know 
If you’re really there 
And you really care. 


*Cause baby I’m not f-f-f-foolin’ 
Ah f-f-foolin’ 
F-f-f-foolin’ 
Ah I’m not foolin’ myself 
I’m not foolin’ myself. 


Copyright ©1983 by Def-Lepp Mu- 
sic/Zomba Enterprises Inc. All 
rights for the USA and Canada 
controlled by Zomba Enterprises 
Inc. International Copyright Se- 
cured. All Rights Reserved. 
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plus postage 
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Buy just smash hit in one year’s time. 


Enjoy 4 tapes or records for the price of one. 
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Don’t Miss These 
Smash Hits! 

@ David Bowie: Let's Dance ...... 53730 
© Segovia: Intimate Guitar....... 04628 
@ Herb Alpert: BlowHorn ....... 63504 
@ Little River Band: Gt. Hits...... 53429 
@ Dolly Parton: Burlap/Satin ..... 44133 
@ Styx: Kilroy Was Here......... 34460 
© Neil Diamond: Jazz Singer ..... 32877 
@ Oak Ridge Boys: Gt. Hits ...... 44417 
@ John Cougar: American Fool ... 40331 
@ Van Halen: DiverDown........ 44205 
© Bellamy Bros.: Gt. Hits......... 04770 
© Rick Springfield: Living Oz...... 53844 
@ AFlock Of Seagulls: Listen ..... $3905 
@ Lionel Richie ..............4 44354 
© Rubinstein: Beethoven Con.5 .. 24408 
@ K. Rogers: We've Got Tonight .. 34557 
@ Quarterflash: Another Picture ... 33973 
@ John Denver: It's About Time ... 24563 
@ Triumph: Never Surrender ..... 53938 
@ Sylvia: Snapshot ............ 14747 
@ Rush: Moving Pictures........ 43915 


@ Best Beach Boys............. 23946 
@ Hank Williams, Jr: Gt. Hits... .. 34553 


@ Elton John: Too Low Zero . 10196 
@ The Who: It'sHard ...... 54190 
© Crosby/Stills/Nash; Allies 43977 
@ Eagles: Gt. Hits, V2........... 63318 
eC. Witty: Lost Feeling ........ 10202 
@ Pat Benatar: Get Nervous ...... 14616 
@ Hooked on Swing is has Dac 04722 
@ Statler Bros.: Today .......... 33753 
@ Stevie Nicks: BellaDonna...... 43739 
@ J. Geils: Showtime ........... 13346 
@ Led Zeppelin:Coda .......... 33759 
@ Best Best Merle Haggard ...... 33505 
@ Chris Cross: Another Page ..... 34400 
@ Bob Seger: Night Moves....... 43584 
@ Alabama: Feels So Right....... 53632 
@ Hall & Oates: Privatetyes ..... 34524 
@ Joan Jett: | Love Rock ........ 43995 
@ Fleetwood Mac: Mirage ....... 04802 
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iE PROPERTY OF 
VARIOUS TRADEMARK OWNERS TMK(S) ® RCA CORPORATION 


Start Saving NOW! 


Start Now with 3 Hit Albums for 1¢! Yes, pick any 3 records, 
or cassettes, or 8-track tapes...for just 1¢. Then agree to buy 
only 1 more hit at regular Club prices (usually $8.98 to $9.98) 
...and take up to one full year to do it...with nothing more to 
buy ever! That's 4 smash hits for the price of one! 


No Further Obligation Whatscever! It's all up to you! You buy 
what you want...when you want to. This is one record and 
tape offer that really is different. And you pocket the savings! 


Exciting “Members-Only” Benefits. Once you enroll, you'll 
receive your subscription to our exclusive music magazine, 
MEDLEY. Each issue is crammed with hundreds of hit tapes 
and records—many as low as $2.98 to $3.98—plus your fea- 
tured “Selection of the Month” in your favorite category. In all, 
you'll have 19 convenient, shop-at-home opportunities a year. 


It's Easy to Get Your Favorite Hits! If you want the “Selection 
of the Month,” do nothing. It will be sent to you automatically. If 
you want other selections, or none: just indicate your prefer- 
ence on the card always provided...and mail it back to us by 
the date specified. You'll always have at least 10 days to 
decide. But if you don't, you may return your “Selection of the 
Month" at our expense for full credit. As a member in good 
standing, send no money when you order, we'll bill you later. A 
postage and handling charge is added to each shipment. 


FREE 10-Day No-Risk Offer! Listen to your 3 big hits for a full 
10 days. If not satisfied, return them for a prompt refund. You 
risk nothing! So don't delay. Pick your hits, write the code num- 
bers in the boxes on the right, and mail today! 
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BILLY SQUIER 
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MAIL TO: RCA MUSIC SERVICE, 
P.0. BOX RCA 1 
INDIANAPOLIS, IN 46291 


| enclose 1¢. Please accept my trial 
membership in the RCA Music 
Service and send me the 3 hits I've 
indicated here under the terms 
outlined in this advertisement. | agree to buy just 1 
more hit at regular Music Service prices in 1 year's 
time—after which | may cancel my membership. 

(A postage and handling charge is added to each 
shipment.) 


@_ SEND MY SELECTIONS ON (check one only): 
(CD Cassettes () Records () 8-Track Tapes 


1am most interested in the following type of music—but | am 
always free to choose from every category 
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6) Have you bought anything else by mail in 
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RCA Music Service reserves the right to request additional information 
| or reject any application. Limited to new members; continental U.S.A. 
pe one membership per family. Local taxes, if any, will be added. _JI 


Official Directory 
for SONGWRITERS, 
SINGERS, MUSICIANS 


Send NOW for all the contacts you'll ever need 
to further your career goals. Contains hundreds 
of names, addresses, phone numbers of 
Booking Agencies, Music Publishers, Personal 
Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Only $5.00 from: 
COUNTRY LISTS, Dept. HP-3 2401 Granny 
White Pike, Nashville, TN 37204. 


A SINGER’S DREAM! 


REMOVES VOCALS FROM RECORDS! 


Our VOCAL ELIMINATOR can remove most or 
virtually all of a lead vocal from a standard stereo 
record and leave most of the background untouched! 
Record with your voice or perform live with the 
backgrounds. Used in Professional Performance yet 
connects: easily to a’ home component stereo 
system. Not an equalizer! We can prove it works over 

the phone. Write or call for a free brochure and demo 
record, ©) 
Write to: LT Sound, Dept. HP, PO Box 338 
Stone Mountain, GA 30086 | 
au In Georgia Call (404)493-1258 
TOLL FREE: 1-800-241-3005 — Ext. 67 


new products to industry. 
Call Toll Free 1-800-528-6050 Ext. 831 


HAVE AN IDEA? 
3) We submit ideas, inventions, 
© 


' Arizona 1-800-352-0458 
© Oinvention Or Write: Kit # HPC 


marketing 701 Smithfield St. 
ave incorporated Pittsburgh, PA 15222 
© IMI 1982 


“DIRECT DEPOSIT 
GIVES US 
EXACTLY WHAT 
WE'VE 
GOT COMING.” 


Just ask for Direct Deposit 
wherever you now deposit 
your Social Security checks. 
It's free, and it's something 
you deserve just as much 
as what you've waited a 
lifetime for. 


AFTER ALL, 
YOU'VE GOT IT COMING. 
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LICK IT UP 


(As recorded by Kiss) 


PAUL STANLEY 
VINNIE VINCENT 


Yeah, yeah 


f Don’t wanna wait til you know me 


better 
Let’s just be glad for the time 
together 
Life’s such a treat and it’s time you 
taste it 
There ain’t a reason on earth to 
waste it 
It ain't a crime to be good to 
yourself. 


Lick it up 
Lick it up 

. Oh, oh, oh 

It’s only right now 
Lick it up 
Lick it up 
Oh, oh, oh 
Ooh yeah 
Lick it up 
Lick it up 
Oh, oh, oh 

Come on, come on 
Lick it up 
Lick it up 

Oh, oh, oh, oh. 


Don’t need to wait for an invitation 
You gotta live like you’re on vacation 
There’s something sweet you can’t 
buy with money 
Lick it up 
Lick it up 
It’s all you need so believe me honey 


It ain’t a crime to be good to 
yourself. 


Lick it up 
Lick it up 
Oh, oh, oh 
It’s only right now 
Lick it up 
Lick it up 
Oh, oh, oh 
Ooh yeah 
Lick it up 
Lick it up 
Oh, oh, oh 
Come on, come on 
Lick it up 
Lick it up 
Oh, oh, oh 
Come on. 


It’s only right now 
It’s only right now 
Ooh yeah 
Ooh yeah 
Yeah, yeah. 


Lick it up 
Lick it up 
Oh, oh, oh 
It’s only right now 
Lick it up 
Lick it up 
Oh, oh, oh 
Yeah, yeah 
Yeah, yeah 
Lick it up 
Lick it up 
Oh, oh, oh 
Come on, come on 
Lick it up 
Lick it up 
Oh, oh, oh 
Yeah. 


Copyright ©1983 Kiss. 
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STYLE QUANTITY: SM GL CXL PRICES 
4EBRA/CULTURE CLUB 1 CHURCH OFTHE POISONED MINDT. O O $10.00 
DEPT HPM 2 KARMA CHAMELEON T-SHIRT ] $10.00 
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FOTO-ROCK 


DIRECT FROM ENGLAND!! 


Vast range of colour Rock 
Photos covering all major 
Pop, Heavy Metal and Punk 
bands. 


AC/DC, ADAM & THE ANTS, BEATLES, PAT BENATAR, 
BLONDIE, DAVID BOWIE, CLASH, DEAD KENNEDYS, 


DEVO, SHEENA EASTON, FLEETWOOD MAC, GENESIS, 


GRATEFUL DEAD, HALL & OATES, HEART, IRON 
MAIDEN, ELTON JOHN, JOURNEY, JUDAS PRIEST, 
KISS, LED ZEPPELIN, MADNESS, BOB MARLEY, 
MOTORHEAD, OLIVIA NEWTON JOHN, TED NUGENT, 
GARY NUMAN, OZZY OSBOURNE, TOM PETTY, PINK 
FLOYD, .POLICE, ELVIS PRESLEY, QUEEN, REO 
SPEEDWAGON, RIOT, ROLLING STONES, RUSH, 
SANTANA, SCORPIONS, SEX PISTOLS, BRUCE 


SPRINGSTEEN, ROD STEWART, STYX, UFO, VAN HALEN, 


WHO, FRANK ZAPPA AND MANY 
MANY MORE ! 


Send $1 today fora full 
‘colour catalogue and poster, 
a free sample photo, and 
exciting new fan mail 
information! Please name 
your fave artist too! 
FOTO-ROCK 


P.O. Box 4000N Dept. HP—20 
Berkeley, ‘California 94704 


VIDEO 


ROCK GUITAR COURSE 


ROCK LICKS 
AND LEADS 


featuring 
JEFF KEY 


Single two hour VIDEO cassette includes comp- 
lete rock guitar course covering complete foundation 
of rock lead and rhythm playing. Magic of VIDEO 
TAPE brings professional rock musician and teacher 
into your home to SHOW you how to produce those 
classic licks and leads. No need to read music. 
You'll agree that this complete, professional course is 
the easiest and most economical rock guitar method 
available. 


ORDER TODAY: Delivery within 3 weeks. 


Send check or money order for $59.00 along with 
this ad and your name and address to: 


R&R Enterprises 
500 S. WASHINGTON ST. 
BERKELEY SPRINGS, 
W.VA, 25411 


For more information or tor C.0.D. de- 
livery call collect (304) 258-4743 


Specify VHS or Beta format. 
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CRUMBLIN’ DOWN 


(As recorded by John Cougar 
Mellencamp) 


JOHN COUGAR MELLENCAMP 
GEORGE GREEN 


Some people ain’t no damn good 
You can’t trust ’em you can’t love 
‘em 
No good deed goes unpunished 
And | don’t mind being their 
whipping boy 
I’ve had that pleasure for years and 
years 
No, no | never was a sinner 
Tell me what else can | do 
Second best is what you get 
Till you learn to bend the rules 
Time respects no person 
What you lift up must fall 
They’re waiting outside 
To claim my crumblin’ walls. 


Saw my picture in the paper 
. Read the news around my face 
And now some people 
Don’t want to treat me the same. 


When the walls come tumblin’ down 
When the walls come crumblin’, 
crumblin’ 

When the walls come tumblin’, 
tumblin’, tumblin’, tumblin’ down. 


Some people say I’m obnoxious and 
lazy 
I’m uneducated 
My opinion means nothin’ 

But | know I’m a real good dancer 
Don’t need to look over my shoulder 
To see what I’m after 
Everybody’s got their problems 
Ain’t no new news here 
I’m the same old trouble you’ve been 
having for years 
Don’t confuse the problem with the 
issue girl 
Cause it’s perfectly clear. 


Just a human desire to have you 
come near 
Want to put my arms around you 
Feel your breath in my ear 
You can bend me 
You can break me 
But you better stand clear. 


When the walls come tumblin’ down 
When the walls come crumblin’, 
crumblin’ 

When the walls come tumblin’, 
tumblin’, tumblin’, tumblin’ down. 


Copyright ©1983 by Riva Music Inc. 
All Rights Reserved. 


ALLIES 


(As recorded by Heart) 
JONATHAN CAIN 


In troubled times 
It’s hard to get straight answers 
Between the lines 
That border wrong or right 
The homeland cries 
It struggles with confusion 
But this feelin’ still remains 
Like shelter from the rain. 


We live on faith 
In the hands of those who guide us 
And tear the page from the fear we 
left behind 
We set the pace in every born 
survivor 
Don’t turn the other way 
When I need to hear you say. 


Allies 
With our backs against the wall 
| will answer when you call 
And take on the odd’s 
For what we believe is true 
Allies 
In a world of too much choice 
| only need your voice 
To tell me you care 
I'll be anywhere for you 
Allies. 


We search our heart to justify the 
reason 
And draw the line to meet somewhere 
halfway 
If faith is blind through darkness it 
will guide us 
Cause the spirit still remains 
With the keepers of the flame. 


Allies 
With our backs against the wall 
! will answer when you call 
And take on the odd’s 
For what we believe is true 
Allies 
In a world of too much choice 
| only need your voice 
To tell me you care 
ll be anywhere for you 
Allies. 


With our backs against the wall 
| will answer when you call 
And take on the odd’s 
For what we believe is true 
In a world of too much choice 
| only need your voice 
To tell me you care 
I'll be anywhere for you 
Allies. 


Copyright ©1983 by Any Garage 
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SINGERS ! 


PREPARE THE PROFESSIONAL WAY! 


BOOK: °9.95 ite 
MUSIC 


Choice of 3 keys, transposed 
accompaniment, special 
arrangement 


COACHING 


Diction, dynamics (loud / soft) 
breath control, gestures and 
expression, microphone 
technique, tone production 


CASSETTE: *9.95 &Act 
MUSIC “"” 


Vocal soloist, accompaniment, 
choice of 3 keys, 
special arrangement 


COACHING 


Vocal demonstrations, gestures, 
recorded coaching sessions, 
performance instructions 


EACH TITLE 


SAVE—COMPLETE SET $16.95- (800k Pius cassette) 


SELECTIONS 


ALWAYS ON MY MIND 
(Willie Nelson) 
Book/Music (1) Cassette Set 0 
Key: High O Med 2 Low 0 


WE'VE ONLY JUST BEGUN 


(Karen Carpenter) 
Book/Music (1) Cassette Set O 
Key: High 0 Med 0 Low 0 


WATCH FOR ADDITIONAL VoCatCoscH® SERIES SELECTIONS! 


0 SEND INFORMATION / DEMO 
(ENCLOSE 5 ees ess Ol 


Visa O Master Charge 0 Exp. Date 


CATOUND: peste as ie eee Rare ec 


Legal Signature 
Name 


(Please Print) 
Address 
(Please Print) 


books 
Add $1.00 per order for handling. California residents add 6% sales tax. U.S. dollars only. 


THE WAY WE WERE 
(Barbra Streisand) 

Book/Music [() Cassette (0 Set 

Key: High 0 Med 0 Low 0 


LOVE THE WORLD AWAY 
(Kenny Rogers) 
Book/Music Cassette 0 Set O 
Key: High 0 Med 1 Low 0 


cassettes book/cassette sets. 


Mail To: Sliver Lakes College Press P.O. Box 236, Helendale, CA. 92342 
28007 Fairacres Lane, Helendale, Ca. 92342 


MONEY BACK GUARANTEE — 7 DAY APPROVAL 
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Satin Pants!! 


Spandex Jeans - Leather Jeans 
For Musicians and Entertainers 


Satin Sales Co. Dept. 64 


7-So. Sth St., Minneapolis, MN 55402 
To Order: 
Call collect 612-333-5045 
We ship C.O.D 
The Same Day You Call!! 
Or, Write for Catalog 
Enclose $1, refunded with order 
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aoe DEMON eAcTOKWs 


NOW FORTHE FIRST TIME ARTISTS CAN RECORD THEIR 
SONGS USING HOLLYWOOD’S FINEST SESSION 
PLAYERS AND RECORDING FACILITIES 


YOU WILL RECEIVE A MASTER QUALITY 1/4 INCH MIX- 
DOWN TAPE AND CASSETTE OF YOUR SONG WITHOUT 
HAVING TO PAY THOSE ENORMOUS RECORDING 
COsTS. 


TO ORDER WRITE OR CALL: 
THE DEMO FACTORY 
7401 SUNSET BLVD., HOLLYWOOD, CA 90046 
OR SEND $2.00 FOR A SAMPLE CASSETTE 
AND MORE DETAILS ¢ (213) 876-3531 


fight heart disease 


and stroke. 


& 
@P American Heart Association 
WE'RE FIGHTING FOR YOUR LIFE 


PHOTO ID 


IN FULL COLOR 
SEALED IN PLASTIC 


Good In all 
‘ States and Provinces 
ss | © CUSTOM-MADE WITH YOUR PHOTO 
© USE ANYWHERE, ANYTIME 

FOR POSITIVE IDENTIFICATION 


fi, PLAY 


“GUITAR 


n 7 DAYS or MONEY BACK 


Thanks to Ed Sale’s amazing Secret System you can play a 
lovely song the first day and any song by ear or note in 7 
days. Here is your chance to surprise your friends and be 
the life of the party. In this SPECIAL INTRODUCTORY OFFER 
you receive all this: A 66 page Instruction Book with 52 
photos, 87 chord and Ripper peace: charts, 110 songs, plus 
a Guitarist’s Book of Knowledge, a Chord Finder for all pop- 
ular chords, a wallet-size Tuning Aid, and a $3.00 Gift 
Certificate. Total Value $14.95. Money Back Guarantee 


Now With This $5.98 


XTRA 
SPECIAL BONUS AD Only 
Please add $1.00 for Postage & Insurance 


ED SALE GUITAR COMPANY 3 
9 C Main Street, Grand Island, Florida 32735 


pERSO 
pENTIFICATION 
2 Fast Service » Moneyback Guarantee 
—FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 


$ 2 or more 
$5.00 EACH 


Order with friends! 


CARDINAL PUBLISHING, DEPT. 400 
2071 Emerson, Box 5200 * Jacksonville, Florida 32207 
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nd 156” wide 


Buy De get These buttons @ 7 
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ill in the spaces below. Please PRINT CAREFULLY, your buttons will appear 
[ exactly as you spell them’ MAXIMUM 20 LETTERS PER BUTTON.” 
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Iv 


If you want more than 6 buttons. print your order on a separate sheet of 
notebook paper. Remember, for every 5 buttons you buy, the 6th one is FREE. 


re red & black 


i Name 
? Address 


City. State Zip 

Please send me 1% buttons at $19° each. I understand, for every 5 I order, 
I get a 6th one FREE. Enclosed is my check cashD money order[) for 8 
including 50¢ postage NO MATTER HOW MANY I ORDER. 


ji (Outside the U.S.A.,send International Money Order in U.S. Currency ONLY) i 


t mail this coupon with your payment to: 
Robert Bruce Button Company i pte d 
i 1400 S. Gaffey Street, Dept. HP re il 
delivery 


San Pedro, California 90731 
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CAUGHT IN THE 
GAME 


(As recorded by Survivor) 


JIM PETERIK 
FRANKIE SULLIVAN III | 


You swore you’d never again 
Let yourself be tempted 
Too many times in the past 
When you’ve opened up your heart 
You’ve had it broken in pieces 
By too many lies 
Still it’s hard to acknowledge the 
past 
When she flashes those eyes 
Over and over the song skips just as 
the final refrain fades away 
Like fools we are caught in the 
game. 


Caught in the game 
Caught in the game again 
Caught in the game 
Caught in the game. 


| swore I’d never again 
Catch myself believin’ 

Too many times I’ve been hurt 
And it makes you hard inside 
But when I saw you in the city 
tonight 
Was it just imagination 
Or did your eyes burn a little too 
bright 
For purely conversation 
Over and over the lights flash down 
at the corner arcade swept away 
Like fools we are caught in the 
game. 


Caught in the game 
Caught in the game again 
Caught in the game 
Caught in the game again 
Caught in the game again 
Caught in the game. 


Over and over the song skips just as 
the final refrain fades away 
Like fools we are caught in the 
game. 


Caught in the game 
Caught in the game 
Caught in the game 
Caught in the game. 


Copyright ©1983 by WB Music | 
Corp., Easy Action Music, Holy 
Moley Music & Rude Music. All 
Rights on behalf of Easy Action 
Music Administered by WB Music 
Corp. All Rights Reserved. 


IN A BIG COUNTRY 


(As recorded by Big Country) 


BIG COUNTRY 


I’ve never seen you look like this 
without a reason 
Another promise fallen through 
another season 
Passes by you. 


| never took the smile away from 
anybody’s face 
And that’s a desperate way to look 
for someone who is still a child. 


In a big country 
Dreams stay with you 
Like a lover’s voice 
Fires the mountainside 
Stay alive. 


| thought that pain and truth were 
things that really mattered 
But you can’t stay here with every 
single hope you had shattered. 


I’m not expecting to grow flowers in 
a desert 
But | can live and breathe 
And see the sun in Wintertime. 


In a big country 
Dreams stay with you 
Like a lover’s voice 
Fires the mountainside 
Stay alive. 
(Repeat) 


So take that look out of here it 
doesn’t fit you 

Because it happened doesn’t mean 

you’ve been discarded 

Pull up your head off the floor come 
up screaming 

Cry out for everything you ever 

might have wanted 
| thought that pain and truth were 
things that really mattered 
But you can’t stay here with every 
single hope you had shattered. 


I’m not expecting to grow flowers in 
a desert 
But | can live and breathe 
And see the sun in Wintertime. 


In a big country 
Dreams stay with you 
Like a lover’s voice 
Fires the mountainside 
Stay alive. 
(Repeat) 


Copyright ©1983 by Virgin Music 
(Publishers) Ltd. Published in the 
USA by Virgin Music, Inc. (Chappell 
& Co., administrator). International 
copyright secured. ALL RIGHTS 
RESERVED. Used by permission. 


What’s Missing? 


Nothing. 


In fact, GUITAR magazine is prob- 
ably the most complete music 
magazine you’ve ever seen. 

And that’s not surprising. Not when 
you consider what’s inside... like 
Sheet Music to as many as 7 hit 
songs per issue, page after page 
of pays tips from today’s hottest 
musicians, and unique cover- 
age of supergroups like Def Lep- 
pard, Van Halen, Judas Priest, and 
Iron Maiden — with interviews, 
articles, and dozens of spectacular 
color photos. 


Each issue even includes a full 
color 16x 21 pull-out poster. 


There is one thing missing from 
GUITAR. And that’s a big price 
tag. Right nowa year’s subscription 
is only $19.80 — more than 40% 
less than the newsstand price. 
And when you pre-pay you get a 
free 256 page Beatles songbook. 
So subscribe now to make sure 
you don’t miss a thing. 


We won't. 


Gil 


FOR THE PRACTICING MUSICIAN 
“We don’t miss a thing” 


Special Introductory Offer 


Clip and mail to: GUITAR, P.O. Box 1490, Port Chester, NY 10573 

DO Send me 12 issues of GUITAR for $19.80 

1 Payment Enclosed! Send me a FREE Pocket Beatles Songbook for guitar 
O 


Bill Me. 


(Please Print) 
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State 


lease allow 4 to 6 weeks for 1st issue to arrive. Make checks and money orders (U.S. 


funds only) payable to GUITAR. Do not send cash. Foreign orders must be prepaid. 


M4C1HPA 


METAL HEALTH 


(As recorded by Quiet Riot) 


KEVIN DuBROW 
CARLOS CAVAZO 
FRANKIE BANALI 


— TONY CAVAZO 


Well I’m an axe grinder, pile driver 
Mama says that I’ll never, never 
mind her 
Got no brains, I’m insane 
Teacher says that I’m one big pain. 


I’m like a lazer, 6-string razor 
I’ve got a mouth like an alligator 
| want it louder more power 
I’m gonna rock until it strikes the 
hour. 


Bang yer head 
Metal health’ll drive you mad 
Bang yer head 
Metal health’ll drive you mad. 


Well I’m frustrated, not outdated 
| really wanna be overrated 
I’m a finder and I’m a keeper 
I’m nota loser and | ain’t no weeper. 


| got the boys to make the noize 
Won’t ever let up 
Hope it annoys you 
Join the pack fill the crack 
Well now you’re here 
There’s no way back. 


Bang yer head 
Metal health’ll drive you mad 
Bang yer head 
Metal health’ll drive you mad. 


Metal health will cure you crazy 
Metal health will cure you mad 
Metal health is what we all need 
It’s what we oughta have. 


SONGWRITERS: 


Send your name and address for free 


Bang yer head 
Wake the dead . 
We’re all metal mad 
It’s all you have 
So bang yer head 
And raise the dead oh yeah 
Metal health 
It drives you mad, mad, mad. 


IN FULL COLOR 
SEALED IN PLASTIC 
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eernst gt 1988 vie wat’ | Good In all 
‘en States and Provinces 
¢ CUSTOM-MADE WITH YOUR PHOTO 


© USE ANYWHERE, ANYTIME 
FOR POSITIVE IDENTIFICATION 


information on becoming a songwriter 


and getting your songs recorded. 


NASHVILLE MUSIC 
PRODUCTIONS, 4701 Trousdale Dr., 


Fast Service * Moneyback Guarantee 


—FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 
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Order with friends! 


(Repeat chorus) 


Studio CR, Nashville, TN 37220. Tel. 1- 


Copyright ©1983 by The Grand 
Pasha Publisher. 


CARDINAL PUBLISHING, DEPT. 400 
2071 Emerson, Box 5200 * Jacksonville, Florida 32207 


PHOTO ID 


(615) 385-3726. 
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UPTOWN GIRL 


(As recorded by Billy Joel) 


BILLY JOEL 


Uptown girl 
She’s been living in her AOE 
world 
I bet she never had a backstreet guy 
| bet her mama never told her why. 


I’m gonna try for an uptown girl 
She’s been living in her white bread 
world 
As long as anyone with hot blood} 

can 
And now she’s looking for a 
downtown man 
That’s what I am. 


And when she knows what 
She wants from her time 
And when she wakes up 
And makes up her mind. 


She’ll see I’m not so tough 
Just because 
I’m in love with an uptown girl 
You know I’ve seen her in her 
uptown world 
She’s getting tired of her high class 
toys 
And all her presents from her 
uptown boys 
She’s got a choice. 


Uptown girl 
You know | can’t afford to buy her 
pearls 
But maybe someday when my ship 
comes in 
She’ll understand what kind of guy 
I've been 
And then Ill win. 


And when she’s walking 
She’s looking so fine 
And when she’s talking 
She'll say that she’s mine. 


She'll say I’m not so tough 
Just because 
I’m in love 
With an uptown girl. 


She’s been living in her white bread 
world 
As long as anyone with hot blood 
can 
And now she’s looking for a 
downtown man 
That’s what | am. 


Uptown girl 
She’s my uptown girl 
You know I’m in love 
With an uptown girl. 


Copyright ©1983 by Joel Songs. All 
rights administered by Blackwood 
Music Inc. International Copyright 
Secured. All Rights Reserved. 
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IN YOUR MAILBO 


with this New Songbook from Mail Box Music 
DEF LEPPARD | 

Photograph, Foolin’, Mirror Mirror, and 
every other song from Def Leppard’s two 
smash albums, Pyromania and High n Ory. New 
“Play It Like It Is’ songbook contains leads, 
chords, and lyrics plus a section of licks and 
solos in standard and tablature notation. 96 
pages with interview and color photos. 20 
songs in all. 
#9960 


S00 ZEP PRL 
COMPLeTe 


Led Zeppelin Complete _Billy Squier Molly Hatchet Judas Priest 


40 powerful songs including Every song from Emotions In 469 pages of greatsongs from Photos, interviews, and 23 
Stairway to Heaven, Black Motion and Don't Say No. With 5 albums, Photos, interviews, songs from the “grandfathers” 
Dog, Whole Lotta Love, and interviews, color photos, and ang more. of heavy metal. 

more. bio. #9952 $9.95 #9941 $8.95 
#30325 $9.95 #28901 $9.95 


Complete Beatles GUITAR name 
Piano/Vocal) Guitar Heavy Guitar Bible Judas Priest Early Years New Rock Magazine! Leads, 
Words and music to every Theultimateheavy metal gui- New songbook with 19 clas- chords, and lyrics to Shits a 
song the Beatles ever record- tar how-to-book. Hundreds of sic tunes. Genocide, Ripper, month, plus articles, inter- 
ed. Boxed two volume set. diagrams. Tyrant, and more. views, and more! : 

ce $39.95 #9105 $10.00 #9958 $8.95 #M4C@HPA $19.80 - 12 issues 


oe Se ce ee ee et ea eee ae eee eemm> em es cee ere Get GE Go cee ae ese eos oo 7 
t Mail Box Music, Po. 8ox 341, Rye, NY 10580 © _#M4cgHPA@ siago"™ 97M" 
O Please send a FREE Mail Box Music Catalogue #9960 @ $9.95 ___#9941 @ $8.95 | 

| Please send me the following books : #30325 @ $995 ___-_#1325 @ $39.95 
| © Enclosed is my check or money order #28901 @ $9.95 _____#9105 @ ess | 
|___ (US. funds only - no cash please) —_——#9952 ee ope nem se ail | 

= nclose oi. 

| e care My ww oe wncon (Minimum $45.00) ordered. NY residents add applicable | 
sales tax. | 
ACC eS exp date: = #12 issties—includes postage. 
| SiQNalureaaee aeee cotne eet ee See Total Enclosed 
| Name Age | 
Pesmenddiess ve err Names he Ego NG | 
é MAILBOX" 
Lime City fereee oe ee sek wes State, s: Zip ia 2 
| Our Guarantee—"If not completely satisfied - return any book for a prompt refund!” | 


MAIL BOX MUSIC 


North America’s Largest Music Store. 
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HIGH 
SCHOOL 


at home in spare 
time 


i 
I 
| 


Low monthly payments include stand- 
ard text books and instruction. Pro- 
gress as fast as your time and 
abilities permit—many finish in 2 
years. No classes. Course equivalent 
to resident school work. Do it in the 
privacy of your home. Credit for high 
school subjects already completed. 
Single subjects if desired. Diploma 
awarded. 


If you have left school without finishing 
write today for free brochure which gives 
the facts about our home study method. 
diploma and accreditation. 


FOR FASTER SERVICE -TELEPHONE FREE 


24 HRS. A DAY — 1-800-228-5600 


AMERICAN SCHOOL, Dept. 103 11 
850 E. 58th St., Chicago, IL 60637 


Please send free High School brochure. 
Name Age 
Address 


City & State 
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* TO BE SET TO MUSIC * 
Your Songs or Poems may 


EARN MONEY FOR YOU 


Send Poems or Songs for 


FREE EXAMINATION 


NEEDED 
Columbine Records vest. 7x 


6753 Hollywood Blvd. Hollywood, CA 90028 


ROCK MUSIC BOOKS AT 
DISCOUNT PRICES 


POLICE Synchronicity $7.95 WHO Anthology Easy Guitar $11.95) 
JUDAS PRIEST The Early YearsiJOURNEY Complete $14.95 
$8.95 DOORS Complete $14.95 
BLACK SABBATH Shattering Sounds¥ASIA Alpha $9.95 
$6 95 HENDRIX Note For Note $7.95 
OZZIE OSBOURNE Songbook $8.95#Teach Yourself Lead $6.95 
IRON MAIDEN Songbook $7.95 ffTeach Yourself Rock Bass $6.95 
MOLLY HATCHET Songbook $9.95 |The Right Touch (Hammering-Van 
AC/DC Back In Black $9.95 Halen Technic) $8.00 
VAN HALEN | & Il $11.95 Scale Power For Guitar $5.95 
ZEPPELIN Complete Guitar $9.95 |The Complete Electric Bassist $5.95) 


RUSH Anthology $12.95 Beginning Guitar (Book & Record 
WHO Anthology $10.95 $9.95 


Send Check or M.O. or send for FREE CATALOG DISCOUNT MUSIC 
WAREHOUSE, P.0. Box 2125S, Lindenhurst, N.Y. 11757. 


CARD STYLES 
ALL STATES ¢ STUDENT 1D ° ; 
NN ¢ ZODIAC ID e 5 
IDENTIFICATIO = : 
ID ¢ (not shown) FCA 
Your own personal Identification, 
custom made & heat sealed in 
heavy plastic. 
Mi SEND $7.00,card style, name, 
| address, birthdate, color of hair, 
eyes, sex, race, height, weight, 
GM S.S. No., occupation, school, 
college, grade level, and for world’s 
greatest ID - specify greatest 
(what?) 1 photo per ID. (Face area 
no larger than postage stamp. 
(Photo Booth size ideal. We will 
cut to fitID. PRINT CLEARLY! 


2 OR MORE PHOTO ID's, $6 ea. RG 


Fast Service e Money Back Guarantee 


BASCCO PRODUCTS, INC. DEPT. H8 4 
P.O. BOX 3461 PROVIDENCE, R.1. 02909 


EST BY 


Rates: Write National, Box 5, Sarasota, Fl. 33578 
MERCHANDISE FOR SALE 

KEY TAGS—Lsg. Acrylic Heart Or Metal Oval, $6.00 
each. Engraved name or initials. Send ck. or M.O. 
Port Printers, 205 W. Main, Orange, Tx. 77630 
FREE Promotional Albums, concert tickets, stereos, 
etc. Information: Barry Publications, 477 82nd St., 
Brooklyn, N.Y. 11209 

YOUR Name Free On Leather Wristband. Specify 
rainbow, star, flower design and size, 7Y2 or 8Y2 
inches. Send $3.00 to: Wristband, G.C. 13A, Tijeras, 


BUSINESS OPPORTUNITIES 


NEED MONEY? New Work At Home Program, 
Legal, never offered before. Jones, 251(TM). N.E. 
166 St., Miami, Fl. 33162 
$1,000 WEEKLY Home Business Directory. Write: 
Box 3151(AX), NYC 10008-3151 
TEST Games. Excellent income! Free Sample. $1.00 
pl a 8 Research, Box 14942(TM), Portland, Or. 
EDUCATION-INSTRUCTION-SCHOOLS 
PLAY bass guitar in 10 days! Money-back guaran- 
tee! Easy method book, $5.95. Race Publishing, 
2152B(HP) Letha, Stuart, Fl. 33497 


LEARN How to Pick Locks. $4.95 for picks with 
instructions. Locks, Box 4174, Portland, Me. 
PERSONAL - MISCELLANEOUS 

LOCATE natural parents, missing persons. Send for 
successful locator kit, $2.00. CAM, P.O. Box 53621, 
Phila., Pa. 19105 

FREE Promotional Albums, concert tickets, stereos, 
etc. . . Information $1.00: J. Saez Promotions, Ste. 
S-151, 323(HP) S. Franklin Bldg., Chicago, II. 60606 
NEED Visa, Mastercard? Receive Without Credit 
check! Guaranteed! Plus other credit secrets! Send 
SASE: Nationwide Credit Services, Box 91933, Cleve- 


land, Oh. 44101 
YOUR FAVORITE 
PICTURE 


On beautiful PHOTOSTAMPS available in 
color or black and white with or without im- 
print in 3 sizes. Excellent for fan clubs, busi- 


ness or personal use. PHOTO CHARMS. 


PHOTO JEWELRY 
Mm § magazine pictures 
/ . Details 
, NEW HORIZONS, Dept. NMOH4 
92 Wilson St., So. Dartmouth, MA 02748 


from snapshots or 
returned unharmed 


VUSST SIV VY 


$1 COLOR ROCK PHOTOS!:: : 


Van Halen, Who, Stones, Clash, Rush, 
Beatles, Police, Priest, Journey, AC/DC, 
Zep, Benatar, Maiden, Loverboy, and 


hundreds more! New full-color catalog 
+ 2 samples-$2. 5 samples-$5! 


FRONT ROW PHOTOS 
BOX 484-7, NESCONSET,NY 11767 


DISCOUNT 
CASSETTES 


TDK DC-90 min. Quality Blank Cassette Tapes at a 
Discount Price! BOX OF TEN FOR JUST $18.95. 
That's less than $2.00 per tape, including postage and 
delivery! Great mail order buy, so stock up today. Also 
makes a great gift. Send check or M.O. to: 

CLASSICAL AND CONTEMPORARY PRODUCTS 
P.O. Box 53284, Philadelphia, PA 19107 


LEARN BY 
SONGWRITING MAL . 
Anyone can learn to compose 


music with our low cost professional ins- 
truction. Send for course description. 
American Correspondence Institute 
P.O. Box 31021(N) 
Cleveland, Ohio 44131 


BE A DJ! 


Radio programmer's new booklet tells 
how to get started, and includes job 
finding tips! Fully illustrated. $5 complete! 


GATEWAY PRODUCTIONS 
Box 1069(C), Nipomo, CA 93444 


BOOKS ON MUSIC- 
MUSIC VIDEO 


A complete selection covering the entire history of 
music including Elvis, Duran Duran, The Police and 
more. Send 25¢ for large catalog to: 

NOTEBOOKS, P.O. Box 447C(H) 
Holland, MI 49423 


NOW...MASTER GUITAR 


IN 5 EASY LESSONS 


Check Select The Lessons You Want 
1. How to Tune-up and Play the 
Beginning Chords 
. How to Play Bar Chords and 
Other Advanced Chords 
. How to Play Songs, Chords, and 
Runs by Ear 
. How to Play Rock Lead Guitar, 
(Covers Rock, Disco, Blues, 
Top 40, Slide) 
. How to Play Country- 
Western Lead Guitar 
Everything clearly explained with photos and diagrams. Satisfaction 
Quaranteed or money-back. Send this ad, your name, address, 
payment for lessons checked, and $1 postage and handling to: 
ELTON’S, Box 12167-C6 
SAINT PETERSBURG, FLORIDA 3373 


PLAY GUITAR IN 16 KEYS FOR $3.50 
Key change table in my book shows how Oe 


yhange music to another key with ease! 
Oe asiest Fingering’ illustrations are included 
for all chords in book. Send $3.50 check/money 
order to A.M. GOODWIN PUBLICATIONS, 
£P.0. Box 744, Anderson, CA 96007 (allow 4 to 
6 wks. delivery). 


4200 CELEBRITY ADDRESSES 


Write to your favorite celebrities at their 
exclusive personal address. All 4200 are 
verified current addresses of top Movie. 
T V.. Sports. Recording, Literary and Polit- 
ical Celebrities. The positive answer for 
photo & autograph collectors! Send $2.00 
for list of names to: 


A.C.S. 
1765 N. Highland Ave., #434 Dept. HP 


Hollywood, CA 90028 


After purchasing names desired addresses are 50¢ each 


FREE 


ROCK PHOTOS 


LARGE SELECTION OF ROCK MERCHANDISE 


DEF LEPPARD, POUCE. RICK SPRINGFIELD, WHO, 
LED ZEPPELIN, LOVERBOY, ROLLING STONES, 
IRON MAIDEN, BOB SEGER, BEATLES, TOM 
PETTY, OZZY OSBOURNE, PINK FLOYD, TRIUMPH, 
KROKUS, LYNARD SKYNYRD, .38 SPECIALS, 
RUSH, SAXXON, JOURNEY, BLUE OYSTER CULT, 
J. GEILS, DEVO, BLACK SABBATH, GREATFUL 
DEAD, TED NUGENT, HALL & OATS, JIM 
MORRISON, REO SPEEDWAGON, JUDAS PRIEST. 
MOLLY HATCHET, PRETENDERS, RAINBOW, 
QUARTERFLASH, AC/DC, AND MORE! 


ROCK BUTTONS, KEYCHAINS, BUMPERSTICKERS, 
WALL HANGING ROCK TAPESTRIES, T-SHIRTS, 
BRITISH, JAPANESE, NEW WAVE, PUNK CLOTHING 
AND ITEMS. ALSO HAND PAINTED CLOTHING. 


Hundreds of items to choose from. SEND 
Just $2.00 for our beautiful new catalog and 
receive TWO FREE ROCK PHOTOS. 
LIST YOUR FAVORITES. 


We carry a line of unusual and one of a kind 
items, most not sold in stores around the U.S. 


Rock Concert Promotions. 
P.O. Box 687 dept. HP—7 
Southfield, MI 48037 - 0687 


BEST BY MAIL 


SONGS & POEMS WANTED! 


to be set to music. Good songs are in 
great demand by record companies. 
MONTHLY AWARDS! FREE PUBLISHING 
guaranteed to winners & on selected materials. 
Mail your songs, poems, lyrics for FREE APPRAISAL 


IBERACE.«« 


5951 Venice Blvd., Studio 3, Los Angeles, CA 90034 


How to WRITE, SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 


methods used by professionals. Information FREE. 
| Ace Publishing, Box 64-H, Boston, Mass.02101 


POEMS, SONGS 
Urgently Needed 
You May 
EARN POSSIBLE ROYALTIES 
Free Examination 


SUNRISE RECORDS, STUDIO H 
1033 Sunset Bivd., Suite 304, Hollywood, CA. $0028 


COLOR CONCERT 


PHOTOS! 


J 3x5s/8x10s @ 200 PERFORMERS 
SEND $1. FOR ILLUSTRATED CATALOG 
MENTION YOUR FAVORITE. 


Smile Photos, Ltd. 


BOX 15293-HPU, CHESAPEAKE, VA 23320-0293 


6 POEMS WANTED 6 


Your poems set to music. Free examination. 
Songs recorded and published. Radio-TV pro- 
motions on national record labels. Act Now! 
BROADWAY MUSIC PRODUCTIONS 
Box 7438, Yoder Ave., Studio C 
Sarasota, Florida 33578 


PHOTO ID 


\ON 
+ OFFICIAL LOOKING 00 20R MORE\ oo IDEN 
* INFULL COLOR SEACH rte: eee 
* SEALEDINPLASTIC FREEBIRTH ere 3 
%& 24 HOUR SERVICE CERTIFICATE = 
% SATISFACTION GUAR. MORE DETAILS 25¢ : 
SEND 56.00, NAME, ADDRESS, 
SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 


IDENTIFICATION SYSTEMS 
Box 1267, Wilmington, NC 28401 


IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF... 


FOR SAMPLE OF 20 
DIFFERENT PICKS & 


IMPRINTED PRICE LIST FOR PICKS 


GUITAR 


& MUSICAL ACCES- 
SORIES SEND $2.00 


PICKS TO: 


SOUND & STAGE INC. 
P.O. BOX 34HS 
FANWOOD, NJ 07023 


BE A “ROCK” GUITARIST wilder BILLFOLD PHOTOS 


r MASTER OVER 70 SECRET LICKS & TRICKS FULL row hoe 
4 USED BY THE PROS. AMAZING SCALES, FOR Ee ICE 
TECHNIQUES, THEORY AND MUCH MORE. 2':" x3':" prints on silk finish paper Any photo copied 


(11 x 14 of smaller) Send color photo. neg or slide 
One pose per order Your original returned Add 60¢ for 
first class service MONEY BACK GUARANTEE 


LARGER PICTURE DEAN STUDIOS Dept. F-58 


ROUNDED Peseel 543 Sixth Ave..Des Moines. lowa 50302 


GUARANTEED RESULTS, ONLY $7.95. 
HOTLICKS, BOX 1609- H—3 
SAN ANSELMO, CA 94960. 


SONGWRITERS 


Why spend hundreds of dollars on studio time, musicians, 

and instrument rentals when we can produce a master 
quality demo at a fraction of the cost, with satisfaction 
guaranteed. From production to publishing , we do it all. 


POEMS “23 
SONGS & RECORDS 


OPPORTUNITY may be YOURS. AMERICA’S LARGEST 
song STUDIO wants to see if YOUR MATERIAL qualifies 
for MUSIC, RECORDING and possible ROYALTIES. All 
styles needed. Examination FREE. Send poems to 

FIVE STAR MUSIC MASTERS of BOSTON 
Dept. 3, 123 East St.. Dedham, Ma. 02026 


IN-CONCERT PHOTOS! 


Large selection of Rock, Heavy Metal, and 
Southern Rock photos and photo buttons. 
Full color, fast service. Everyone from 
Allman to Zeppelin. 

Catalog/sample $1.00 + two stamps. 


THE ILLUSTRIOUS PHOTOGRAPH-A 
P.O. Box 1052, New York, N.Y. 10028 


ORDER FORMS OR ENCLOSE $2.00 AND WE 
WILL INCLUDE AN EXAMPLE TAPE 


FASIING PARADE WUSIC 


PO BOK 872 WEST COVINA CA 91790 


SHANES RECORD FINDING 
SERVICE 


From rock to folk, punk to jazz, industrial 
to easy listening, we can find just about 
anything ever made! Send want lists, 
requests, and 3-20¢ stamps for huge 
catalog: Shanes Record Finding Service, 
Box 6164(HP), San Rafael, CA 94903 


We World's best selection of RARE & IMPORTED 
records, books “posters collectibles, etc 
BEATLES, LEDZEPPELIN, CLASH, BOWIE, DEVO, STONES, 
SPRINGSTEEN, DYLAN, ELVIS, NEW WAVE. etc 1000's 
of unique items not available in America GIGANTIC 


ILLUSTRATED CATALOG $1 0) ROCKAWAY Box 1508-H 
Woodbridge, VA 22193 


THOUSANDS OF OLDIES 
just what you’ve been looking for!!! 
Greatest rock, pop, soul and country hits included in 
one catalog ... OURS. Over 40 years of hits can be yours 
.. Send $2.00 for our catalog to: 


P.O. Box 66455, Dept H Los Angeles, CA 90066 


CA$H FOR COMIC BOOKS HAVE YOUR 


POEMS 


SET TO MUSIC 
See how your words can be turned into a song. Tr 
recorded, phonograph records made. Send your best 
poems or songs for prompt FREE information. 
CROWN MUSIC CO. 
Studio 142 Manhasset, N.Y. 11030 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic beoks into cash. 


x Top dollar paid for your comics ® 
1930's, 40's, 50's, 60's comics wanted — No collection too 
large or small. Send us a list: title, book: # and condition. 
Call or write: COMIC DETECTIVE’S 
P.0. Box 7944, San Francisco, CA 94120 © (707) 542-7867 


Box 1031 


~ Poems Needed 


_. FOR SONGS & RECORDS 


PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best poems or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 
Dept. C 6253 Hollywood Blvd., Suite 1117, 
Hollywood, Calif. 90028 (Corner Hollywood & Vine) 


CONCERT ACCESSORIES 


The finest in Spike Studded Wristbands, Belts, 
Chokers, etc. s100 for catalog to: 


CONCERT ACCESSORIES 
P.O. BOX 2593 
CYPRESS, CA 90630 


Eons LIKE—DRIVER LICENSE 


ONLY...THE GENUINE UNI-PHOTO ID 
ACTUALLY RESEMBLES YOUR STATE 


PYROTECHNICS 


Selling the finest firecrackers for birthdays 
parties, weddings and anniversaries. 
Offer applies to all 50 states. 


Brick Sizes 
Offered 
20-100's 


Pack Sizes 
Cost 
$25.00 ea 
5-300's $12.50 ea 
$6.00 ea. 5-800's $20.00 ea 
Specify Black Cat or Zebra. All Crackers 1%" size. 
Also NEW Jumping Jack Brick 48-12's $20.00 
Pyro-Pops 5-$1.00 
Whistling Moon Bottle Rockets $6.50 grs 
1,000 Ft. Warhead Missile $10.00 az. 
Unidentified Flying Objects (Exploding) $8.00 dz 


FREE PUNK AND SPARKLERS WITH ALL ORDERS. 


Shipped prepaid same day UPS. 
Address, phone number, (OPT.), M.O.'s or check to 
Capital Pyrotechnics 
1377 K. Street, NW Ste. 103 
Washington, D.C. 20005 
Next Month — More Bargains and Specials 


DRIVER'S LICENSE! (ALL 50 STATES) 
FULL COLOR-GUARANTEED RESULTS 
bette Ta ee 


DETAILS/25¢; for 24 hr. Proc.~send $12, photo, 
personal description, plus $1.00 for postage 
and handling to; UNI-PHOTO, DEPT. HP36, 
BOX 3808, BOZEMAN, MT 59715 


(VOID WHERE PROHIBITED) 


DEF LEPPARD BLACK SABBATH DURAN DURAN CULTURE CLUB 


BP) 
Billa 
and Smo 


osters 


PRICE KEY (Prices include postage) 


2 sided T-SHIRT $10.50 KC KEY CHAINS $3.00 

2 sided JERSEY $12.50 BS BUMPER STICKERS $2.50 
1 sided T-SHIRT $9.00 P FULL COLOR POSTERS 
1 sided JERSEY $11.00 (over 200 in stock) $5.00 
2 sided SLEEVELESS TP OFFICIAL TOUR PRO- ' 
T-SHIRT $10.50 GRAMS $4.25 

1 sided SLEEVELESS B BUTTONS $2.50 

T-SHIRT $9.00 PA PATCHES $3.00 
PAINTER’S HAT $7.00 $ FULL COLOR STICKERS 
TAPISTRIES (WALL 3” X 5” $2.00 
HANGINGS) TS TRANSPARENT 

SIZE: 42” X 58” $16.00 STICKERS 4”x5” $3.00 


a 


DURAN DURAN - @,A, 


sTD 
1984 CALENDAR - $9.50 
ppd. 


sore we | WORLD TOUR - W,d,8TS 
p>Y2@O8 4814 )MosRue-rP 
~ 1 ALSO: PH,P. 


DEF LEPPARD - @,A 


SIGNALS - @,A 

MOVING PICTURES - W 

MAN & STAR - W,Jd 

ALSO: P,BS,TP,8,PA,TS, 
TAP,PH,S,KC. 


TRIUMPrH 


FAST SERVICE: MONEY ORDERS WILL BE SHIPPED WITHIN 1 WEEK, PER- 
SONAL CHECKS WITHIN 3 WEEKS. NEW YORK RESIDENTS MUST ADD AP- 
PLICABLE TAX. WE NOW ACCEPT MASTER CHARGE AND VISA. SEND CREDIT 
CARD NUMBER, EXPIRATION DATE AND SIGNATURE. WHOLESALE AND 
RETAIL REQUESTS ARE WELCOME. 
T-SHIRTS AND JERSEYS ARE SILK SCREENED ON 100% COTTON DOMESTIC 


SHIRTS. SIZES: S,M,L,XL. 


ROCK Tops, D—3 
BOX D, MAIN STREET, BLOOMINGTON, NEW YORK 12411 


IRON MAIDEN 


~ 


BEAST ON ROAD - 


MOTHERSHIP - W,J 
FRONTIERS - W,STS 
ESCAPE - W,J 
CAPTURED - W 
DEPARTURE - W 
ALSO; T$,KC 


IRON MAIDEN 


SS 


DEVIL BAT - W 


NUMBER OF THE BEAST - 


G,A,8TS 


MAIDEN JAPAN - @,A 
ALSO: P,BS,8,PA,$8,TS, 


MOTLEY CRUE - G@,A 


VAN HALEN 


MEMORIAL DAY 
WEEKEND 83 


MEMORIAL WEEKEND '83 
QG,A 


VAN HALEN ‘81 - @,A 
ALSO: PH,TP,B,BS,KC. 


OZZY OSBOURNE 


SPEAK OF THE DEVIL - W 
EXECUTIONER - W,J 
BLIZZARD OF OZZ - W 
DIARY OF MADMAN - W,J 
BAT - W,STS 

ALSO: P,C,TS,PH. 


JUDAS PRIEST 


SCREAMING FOR 
VENGENCE - @,A,8TS 
POINT OF ENTRY - @,A 
BRITISH STEEL - W,J 
ALSO: P,BS,TP,B,PA,S, 
TS,TAP,KC. 


TEXAS EVENT - A 

1984 POSTER CALENDAR 
(11"x17”) $9.50 ppd. 

BRITISH FLAG with DEF 
LEPPARD - $12.50 ppd. 

AMERICAN FLAG - STD 

RISING SUN - STD 

ALSO: P,B8S,B 


DOUBLE ROBOT - W,STS 


QUIET RIOT 


FLOCK OF SEAGULLS 
sTD 


ge 
{ 
{SD \ 


TRIUMPH - W 
NEVER SURRENDER - 


Q@,A 
ALSO: B,PA,S 
MEN AT WORK 


HARD HAT WORKER - W 
UNDER CONSTRUCTION - 


w 
IT'S A MISTAKE - W 


FASTWAY 


STRONG ARM OF THE 
LAW - G,A 
ALSO: P,BS,B 


OMIA 095985" SKA BS. 


IRS RECORD LABEL - W 
SYNCHRONCITY - W 
ALSO: TAP,P,B$,$, 


KROKUS 


& 
PRINCE 1999 - @ 


CREDIT CARD AND C.0.D. ORDERS 
CALL HOTLINE NUMBER: 914-338-3344 


SCREAMING HEAD - W,J 
DARK SIDE - W,J, STS 
MARCHING HAMMERS - 


w,J 
TEACHER GRINDER - W,J 
COLLAGE - W,J 
ALSO: PH,TS,8,B38,$ 


we 


painter’s 
hats 


PRICE: $6.50 each 
Code PH Includes: 
BLACK SABBATH 
PINK FLOYD 

OZZY OSBOURNE 
BOB SEGER 
LYNYRD SKYNYRD 
VAN HALEN 

B.O.C. 

RUSH 

JOURNEY 


AND MANY, MANY MORE 


MADNESS - W 
RESIDENCE - W 
KAJAGOOGOO - $TD,P 
ROBERT PLANT - Q,A 
EDDY GRANT - Q,A,P 
IN EXCESS 

DON'T CHANGE - STD 
VANITY SIX 

NASTY GIRL - @ 
THE TIME 

WILD & LOOSE - A 
DIVINYLS 

DESPERATE TOUR ‘83 - 


a D 
¥ TEARS OF FEARS - W,J 


BOW WOW WOW 
NORTH AMERICAN 
TOUR '83 -STD 

THE FIX 
REACH THE BEACH - 
STD 

LOVERBOY - @,A,BS 

KINKS - @,A 

McCARTNEY - @,A 

SCHENKER - @,A 

BILLY SQUIER - @,A 

AC/DC - A,TS 
FOR THOSE ABOUT TO 
ROCK - @ 

LED ZEPPELIN - W,P,TAP 

REO - W,J,PA,TS, 

STRAY CATS -@,A 

ASIA - @,A 

FOREIGNER - @,A,TP 

THE WHO -@ 

WHO 82 TOUR - A 

WHO 82 EVENT - A 

ADAM ANT - P 
FRIEND OR FOE - W,d, 
sts 


ABC -@ 
BOC (ET) - W,J,PH 


FLEETWOOD MAC - W,P 
TOM PETTY - W 
PRETENDERS - TAP 
J GEILS - @,78,KC,TAP 
RICK SPRINGFIELD - A 
JOHN COUGAR - @,A 
ALICE COOPER - @,A 
JOAN JETT - W,J,P 
DOORS - W, TAP 
STARSHIP - W 
OUTLAWS - @,A 
UFO - W,P 
BOB SEGER - W,J,PH,P, 
P 


38 SPECIAL - W,KC,TAP 

HENDRIX - W,J,PA,P 

RIOT - @,A 

MOODY BLUES - @,A,TP 

GO GO'S-VACATION - W 
81 TOUR - @(S,L,XL) 
PENDANTS - W 

GEORGE THOROGOOD - 


a 
AEROSMITH-ROCK IN A 
HARD PLACE - W,J 
QUEEN - W,J 
PAT BENATAR 
NERVOUS - W,J 
LYNYRD SKYNYRD - P,PH 
FREEBIRD - W,STS 
GUN & BASEBALL - w 
WHISKEY - W,J 
CLASH-KNOW YOUR 
RIGHTS - @,A 
SCORPIONS-LOGO - W,J 
BLACKOUT - W,J 
RAINBOW - P,BS,B,8,KC 
STRAIGHT BETWEEN 
THE EYES -@,A 
DIFFICULT TO CURE -@ 
HAIRCUT 100 - @,A,P 
PARTY TILL YOU DIE - W 


IMPORT ALBUMS® 


HHHHE HHH 


Rating system: =excellent =very good ***=good **=fair *=poor 


by Andy Secher 


Baron Rojo, 
Metalmorfosis 


The Spanish masters of metal return with 
another hard rocking LP filled with enough bone- 
crushing riffs to disable a moose at 40 paces. 
Rallying around the guitar rave-ups of brothers 
Armando and Carlos de Castro, and the action- 
packed rhythms supplied by bassist Jose Luis 
Campuzano and drummer Hermes Calabria, 
Baron Rojo rock with a power and precision that 
has already made them a top attraction 
throughout Europe. On such tracks as Casi Me 
Mato and E/ Malo (the LP's lyrics are in Spanish) 
the band cranks out a wall of metal thunder that 
will tear apart any unsuspecting stereo speaker. 
Rating: **** 


Trust, 
Trust 


Thankfully, lyrics have never played that 
important a role in heavy metal music. Sure, an 
occasional reference to some perverted sex act 
or the devil does spice up a song, but for the most 
part a killer guitar riff is enough to satisfy mest 
headbangers. As was the case with Baron Rojo, 
Trust choose to forego English lyrics, preferring 
to dish out their hard rocking sound with a touch 
of French sophistication. Yet, on such tracks as 
Par Compromission, Purgatoire and Jugement 
Dernier, the scope of the band’s attack is clearly 
in focus — these guys just like to rock! 
Rating:**** 


Overdrive, 
Metal Attack 


Hailing from Sweden, Overdrive seem to have 
spent many hours listening to the recordings of 
their British and American hard rock brethren. 
Drawing on such influences as Scorpions and 
Judas Priest, band members Pelle Thuresson 
(vocals), Kjell Jacobsson (guitar), Janne Stark 
(guitar), Kenth Eriksson (bass) and Kenta 
Svensson (drums) crank out a high-voltage sound 
that makes up for an occasional lack of originality 
with both energy and commitment. Such tracks 
as Back On The Hunt and The Battle convey an 
over-the-top sensibility that most metal freaks 
will find appealing. 

Rating:*** 


Bow Wow, 
Asian Volcano 


As long as we've already hit Spain, France and 
Sweden, we might as well check out the latest 
vinyl venture from Japan's top-rated metal band, 
Bow Wow. Asian Volcano is an aptly named 
collection of smoking rockers that blend classic 
hard rock attitudes and sounds with a uniquely 
oriental perspective. On Rock and Roll Tonight 
and /n My /mage, guitarists Mitsuhiro Saito and 
Kyoji Yamomoto, bassist Kenji Sano and 
drummer Toshihiro Miimi show that the decade 
they've spent playing on the rock and roll circuit 
has been time well spent — they perform with a 
skill displayed only by bands that have paid their 
dues. 
Rating: 


HHH 


Baron Rojo: Their Metalmorfosis can disable a moose at 40 paces. 


We wish to thank the Record Exchange, Inc. 
(1378 North Main St., P.O. Box 343, Walnut 
Creek, CA 94597) for supplying the albums 
reviewed in this month's column. The Record 
Exchange has a complete line of import albums 
and can be contacted at the above address or by 
calling 415-930-7878. Free catalogue available. 


HIT PARADER 
ROCK POLL 


WIN FREE 
OZZY OSBOURNE 
(BARK AT THE MOON) 
or 
MOTLEY CRUE 
(SHOUT AT THE DEVIL) 
LPs 


On the coupon below list your 
three favorite rock acts, the acts 
you would most like to read about 
in Hit Parader. Not only will this 
help us provide the kind of cover- 
age you want, but in our January 
1985 issue we will announce the 
winner: THE MOST POPULAR 
ROCK ACT IN AMERICA! 

Also on the coupon check the 
album of your choice. Each month 
we will choose twenty respondents 
at random and mail out the free 
LPs. 


Entries received after May, 1984 
are not eligible. 


List your three top rock acts and 
mail this coupon to: 
Hit Parader 
Charlton Bldg. 
Derby, CT 06418 


Age 
Address 
City 

State 
Zip 


L] OZZY OSBOURNE 
L] MOTLEY CRUE 


O | want more articles and fewer 
song lyrics in Hit Parader 

OI want more song lyrics and fewer 

articles in Hit Parader 
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Jimmy rage 


new direction 


Bob Leafe 


Jimmy Page: his guitar sound helped define the capabilities of the electric guitar. 


Guitar Great Prepares To Reenter 
Rock Scene. 


by Rick Evans 


In the four years since the demise of Led Zeppelin, 
the legend of Jimmy Page has grown to almost 
mythical proportions. Although the thin, dark-haired 
guitarist has remained secluded in his estate on the 
shores of Loch Ness, his stellar abilities have 
permanently secured his position as rock’s premier 
heavy metal axe-slinger. Now thankfully, it appears 
that Page has begun to lift the veil of secrecy that has 
surrounded his life in recent years, and is preparing 
to once again enter the rock mainstream. 
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“Jimmy’s been working ona 
number of musical projects in his 
own studio,” former Zeppelin band- 
mate Robert Plant stated recently. 
“He has a wonderful facility there and 
he seems totally immersed in music. I 
can’t divulge exactly what he’s 
working on, but from what he’s told 
me it sounds very interesting and 
exciting. It may bea bit ofa departure 
from what fans may expect, but with 
Jimmy, I'm sure it will be fascinating.” 

James Patrick Page has always 
been one of the rock world’s most 
fascinating characters. Born on 
January 9, 1944 in Heston, Middle- 
sex, England, Page was originally 
destined to become a graphic artist, 
but his love for music, as well as his 
natural talent, convinced his parents 
to let him trya career as a professional 
musician. “I had a cheap acoustic 
guitar, and I started copying the 
things played by people like James 


_ Burton and Scotty Moore,” Page said. 


“I found that to be relatively easy and 
I began trying to create a style of my 
own.” 

He soon started touring witha 
number of bands, but he was quickly 
forced to cast aside his desire to goon 
the road due to the fact that he had 
contracted glandular fever. Instead, 
he turned his attentions to the 
recording studio, where within two 
years he became the most requested 


~ young session guitarist in England. 


His uncredited playing spiced such 
historic rock tracks as the Who's I! . 
Can't Explain, the Kinks’ You Really 
Got Me and Them’s Gloria. 

“The studio was a bit limiting, but 
it was a wonderful learning experi- 
ence,” Page stated a few years ago. “I 
was brought in contact with a wide 
assortment of musicians and styles 
and, naturally, they all had an affect 
on my playing and outlook.” 

By 1965, Page’s talents were so 
acclaimed that the leading blues- 
rock group of the era, the Yardbirds, 
approached him about replacing Eric 
Clapton as the band’s lead guitarist. 
Due to his health, as well as the fact 
that he was earning a small fortune 
as a session player, Page declined the 
offer, suggesting that another talented 
young guitarist, Jeff Beck, be given 
the job. The Yardbirds were persis- 
tent and 18 months later Page finally 
joined the band, first as bassist, then 
as co-lead guitarist with Beck. 

After a successful two-year stint 
with the Yardbirds, however, Beck 
left and the band slowly began to 
disintegrate, leaving Page alone with 
nothing but a lucrative tour of 
Scandinavia staring him in the face. 
He quickly set about putting together 


a “new” Yardbirds, calling in old 
session friend John Paul Jones (they 
had first worked together on 
Donovan's Hurdy Gurdy Man LP), to 
handle the bass chores. At first Page 
wanted to hire Procol Harum drum- 
mer B.J. Wilson and vocalist Terry 
Reid to round out his new quartet, 
but due to scheduling plans neither 
Reid nor Wilson were able to join the 
group. 

Undaunted, Page wandered down 
to Surrey, England, one evening on 
the recommendation of Reid, to 
check out a group called Band of Joy. 
The act was fronted by a young, 
bearded singer named Robert Plant, 
who instantly mesmerized Page with 
his stage presence and piercing blues 
wail. “After the show Jimmy just 
came up to me and introduced him- 
self,” Plant recalled. “He asked me if I 
wanted to be in his new band. I 
thought about it for a second and 
said, If you take the drummer too, I'll 
do it.” 

The drummer in question was one 
John Henry Bonham, a young, barrel- 
chested skin-beater who, as Plant 
recalled, “was like a freight train on 
the drum kit.” The new aggregation 
soon moved into the rehearsal studios 
where they mixed Yardbirds chest- 
nuts with vintage blues songs such 


“| want to get the musical 
part of my life back.” 


as As Long As I Have You (the first 
number the band ever practiced.) 
After rejecting such names as the 
Whoopee Cushion and the Mad Dogs, 
they chose Led Zeppelin because, as 
Page recalled, “it fit the bill perfectly.” 

“We were sitting there kicking 
around group names,” he said. “I 
suddenly remembered a name which 
Keith Moon had come up with some 
months earlier. We realized that the 
name really wasn't as important as 
the music, but.we liked the name Led 
Zeppelin. Actually, we could have 
called ourselves the Vegetables or the 
Potatoes. Led Zeppelin had some- 
thing to do with the expression about 
a bad joke going over like a lead 
balloon. It’s a variation on that.” 

Needless to say, over the next decade 
Led Zeppelin proved that they were 
certainly more than a “bad joke.” 
Their albums and concert spectac- 
ulars became the standard against 
which every other hard rock band 
was, and still is measured. Such 
classic tunes as Stairway To Heaven, 
Kashmir and Whole Lotta Love 
introduced the heavy metal form to 
rock audiences around the world, 
while instantly turning Page, Plant, 
Bonham and Jones into the biggest 
stars in the rock galaxy. 

“Led Zeppelin is a magical entity,” 
Page said at the tail end of the band’s 
existence. “There’s a magical quality 
to what we do that seems to have a life 


all its own. I don’t know if I fully 


_understand it, but it’s there. We all 


feel it. When we get together, whether 
it’s in the studio or on stage, there’s a 
flow of energy that reaches into your 
heart. It’s a special feeling that I hope 
goes on forever.” 

Unfortunately, that special Zeppelin 
magic came to an unexpected halt 
with the death of Bonham in 1980. 
Since then, Plant has resumed a 
successful solo career, while the 
band’s other major cog, Page, has 
remained strangely silent. Except for 
his work on the Death Wish II sound- 
track, and an occasional guest 
appearance on Stage, Page has 
seemed content to live the life of a 
country squire, relaxing on his large 
estate and working on music when 
the mood hits him. 

Now, however, rumors emanating 
from London indicate that Page is at 
last gearing up for a major assault on 
the rock marketplace. Evidently 
spurred on by Plant’s solo success, 
Page has been busy at work at his Sol 
Studios, laying down track after 
track of what one insider calls “the 
most amazing things you've ever 
heard.” Not wanting to be limited in 
his musical scope, Page has been 
working with a wide variety of 
musicians, including African tribal 
drummers and English folk guitar- 


ists 

Another rumor has Page preparing 
to venture on the road with Swan 
Song labelmate Paul Rodgers. While 
Rodgers will only state “the idea has 
been discussed,” it seems that Page 
expressed serious interest in doinga 
European tour with Rodgers, with a 
possible American tour to follow. 
“Jimmy's a friend and we talk quite 
often,” Rodgers said. “But I'm not 
counting on him to be part of a band. 
I'd welcome his contributions, and I 
wouldn't rule out the possibility of 
him showing up at a few of the gigs, 
but Jimmy enjoys being somewhat 
unpredictable.” 

Whatever his future may hold, it 
seems certain that Jimmy Page’s 
period of seclusion is near its end, 
and that rock fans can once again 
anticipate what one British rock 
journalist called “the sweetest guitar 
sound in the world.” Whether his 
reemergence takes the form of a solo 
album, or merely touring as “special 
guest” with another artist, the return 
of James Patrick Page is one event 
that rock fans can count on. “I’m 
looking forward to playing in public 
again,” he said. “Music is so mucha 
part of me that when I don’t play I feel 
part of my life is missing. I want to get 
that part of my life back.”0 


“’'m looking forward to playing in public again.” 
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Chris Walter 


Saga: “We're not one of those bands that set out trying to copy some other group that 
had already been successful.” 


al 


Canadian Rockers Strive For 
International Fame. 


by Andy Secher 


Few bands in rock and roll are more aptly 
named than Saga. Over the last five years this 
hard rocking Canadian quintet has experienced 
enough career ups and downs to fill even the 
most epic of narratives. ‘‘It has been an unusual 
career — but it’s been very entertaining as 
well,” the group's bassist Jim Crichton explained 
with a smile. ‘We've gone through times when 
we were on the brink of throwing in the towel, 
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‘and more recently, we've gone through a period 
where we've had a lot of success. That's the one 
thing you can count on in the music business — 
that you can’t count on anything.” 
Perhaps Crichton’s cautious attitude stems 
‘from the fact that Saga has only started to see 
the ‘‘up” end of the career spectrum over the last 
' 15 months. Prior to that they languished as just 
another Canadian hard rock band whose albums 
had been released in Europe and North of the 
border, while never even reaching Stateside 
record stores. Then last year, with the release of 


epic tale 


Worlds Apart, Saga’s luck began to change. 
Spurred on by the success of the singles On The 
Loose and Wind Him Up, the album rocketed up 
the charts and established Saga as a leading 
contender in the hard rock sweepstakes. 

“| can't say that we were really surprised by 
the success of Worlds Apart,” Crichton said. 
“Our reaction was more, ‘Hey, that’s great.’ We 
knew the material was strong, and that if people 
would give us a listen they'd enjoy what they 
heard. The only thing we questioned was 
whether they'd get the chance to hear it. The 
radio stations had begun playing a lot of newer 
music, and even though we use a lot of 
keyboards, we were cast in with most of the 
standard hard rock/heavy metal bands. Luckily, 
our video for On The Loose started to happen on 
MTV, and people became aware of us. The rest, 
you could say, is history.” 

That history has begun to repeat itself with 
the success of Saga’s latest album, Heads Or 
Tales. Utilizing a similar marketing strategy to 
the one used for promoting Worlds Apart, the 
band has produced a number of videos to support 
the album, the first of which, 7he Flyer, has 
proven to be one of the most requested videos on 
MTV over the last few months. 

‘That song lent itself very well to a 
video concept,’ Crichton said. ‘‘In fact, when we 
were writing it, we could picture what we'd like 
to do in the accompanying video. We haven 
reached the point where we write songs with 
videos in mind, but going by the success we've 
had recently, we'd be silly not to consider the 
visual impact of a number while we're writing 
and recording it. But,’ he added quickly, ‘we're 
still first and foremost a rock and roll band.” 

On Heads Or Tales, Crichton, vocalist Michael 
Sadler, keyboardist Jim Gilmour, guitarist lan 
Crichton and drummer Steve Negus give ample 
evidence as to why their eclectic, electric sound 
has won praise from virtually every corner of the 
rock world. Such tracks as Cat Walk, The Writing 
and Scratching the Surface brim with pulsating 
keyboards and crackling guitars, providing Saga 
with a sound that Crichton described as “‘very 
unique.” 

“Our style has just evolved naturally,’ he 
added. ‘We're not one of those bands that set 
out trying to copy some other group that had 
already been successful. Most people, when they 
hear that we're from Canada, naturally assume 
that we sound like Rush or Loverboy — nothing 
could be further from the truth. While we're all 
rock and roll bands, our sound is very different 
from anyone else's. All | hope is that we can 
enjoy the kind of success those other groups 
have had.” 

Heads Or Tales is a special album for Saga for 
a number of reasons — one of whichis that itis - 
the band’s first LP to receive simultaneous 
worldwide distribution. Even the highly success- 
ful Worlds Apart appeared in Europe two months 
in advance of its American release. In fact, the 
band feared that the delay between their 
European LPs would be so great that they 
released a special live album there a few months 
back. 

“That album will probably never come out in 
America,” Sadler said. ‘That was recorded 
specifically for Europe where they've known - 
about us a lot longer than they have in the 
States. We'd love to do a live album for release 
here, but we'll wait a little while for that. One 
thing our career has taught me is never to hurry 
things — let everything develop at its own 
speed."O 
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Heavy Metal’s High Priestesses Roar Into Action. 


The pretext that women can play heavy metal is virtually incomprehensible to most male 
rock and rollers. “I can't really imagine any woman being able to play that kind of music,” 
said Kiss’ Paul Stanley. “They don't have the balls.” Stanley's sentiments are shared by © 
Ozzy Osbourne who stated “Women should stick to things they know how to do.” 

To the four young ladies who comprise Girlschool, such antiquated attitudes are both 
outrageous and hilarious. “We don't have to take a back seat to anybody when it comes to 
playing rock and roll,” the band’s guitarist Kim McAuliffe said with a smile as she relaxed 
in her London home. “Thankfully, most of those attitudes have been put to rest. We've 
been able to let our music do the talking for us. If anyone listens to one of our records and 
doesn’t think we rock hard enough, they'd better check their hearing.” 


It's been a long, uphill climb for McAuliffe 
and cohorts Kelly Johnson (vocals/guitar), 
Denise Dufort (drums) and Gil Weston (bass), 
one that has seen them continually face 
opposition that's viewed female metalists as 
creatures as alien as E.T. The band’s raw, 
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raunchy approach, however, has slowly won 
over thousands of converts on both sides of 
the Atlantic, securing Girlschool’s position as 
rock's premier female hard rock band. 

“We've actually started a trend,”” McAuliffe 
said. “Now there are bands like Rock Goddess 


who are playing music similar to ours. | would 
imagine there will be many more to follow. 
As far as we're concerned, the more the 
merrier. We love Rock Goddess — in fact we 
used to practice in the garage of one of their 
fathers. Saying that all female rock bands 


sound alike is like saying that all male bands 
sound the same. That's ludicrous. Our musical 
personality is fairly well established now — 
especially on the new album.” 

The album in question, Play Dirty, goes far 
in establishing Girlschool’s position as one of 
the world’s top metal attractions. Such cuts 
as Running For Cover, Rock Me Shock Me and 
High & Dry make most male metal efforts 
pale in comparison, with layer upon layer of 
sound virtually assaulting the listener with its 
hard rocking appeal. 

“This record may be a little more 
commercial than anything we've done in the 
past,” McAuliffe said. “At the same time, 
however, it's the heaviest album we've ever 
done. It’s strange the way things turned out. 
We put some keyboards on a couple of the 
tracks in order to give them a more polished 
sound, yet the finished songs were as rocking 
as anything we've ever done. A lot of that is 
due to our producers — Jim Lea and Noddy 
Holder of Slade. They helped us get a sound 
that's very representative of what we want.” 

The way that Lea and Holder ended up as 
the producer of Play Dirty is a story unto 
itself. Originally, the girls had expressed 
interest in having Rainbow's Roger Glover 
twist the knobs for their LP, but due to 
Glover's commitment to his own band, that 
arrangement fell through. Then, after a series 
of noted producers failed to meet Girlschool’s 
specifications, the names of Lea and Holder 
were introduced by the girl’s manager. 

“We loved the idea right from the start,” 
Kim stated. ‘We've all been big fans of Slade 
for a long, long time and working with Jim 
and Noddy was just great. We originally did 
one song with them (High & Dry) that they 
had written for us. Since that turned out so 
well, we decided to try doing the whole 
album together. They really got the best out 
of us — they're as responsible as we are for 
making this album the best of our career.” 


While Girlschool is just beginning to 
receive international acclaim, their history 
actually dates back to 1977 when a band 
called Painted Lady (which featured McAuliffe, 
original bassist Enid Williams and future Go-Go's 
member, Kathy Valentine), began gigging 
on the English club circuit. By mid-1978 
Valentine had split and Johnson and Dufort 
had come aboard, with the group changing 
their name to Girlschool. As Kelly Johnson 
recalled, the band's early days were far from 
easy. 

“We played every fleabag in Britain,’ the 
blonde guitarist said. “I think that some 
promoters made it extra hard on us just 
because we were women. A lot of them just 
didn't know how to react when four women 
lugged in their equipment, set it up and 
started cranking out rock and roll. | shouldn't 
condemn all promoters, because some of 
them were actually quite helpful. But | must 
say that virtually everything we've 
accomplished has been because of our own 
determination and hard work.” 

“Those early days prepared us for 
anything,’ McAuliffe added. ‘We had to put 
up with harassment and being treated with 
less than proper respect. A lot of the guys 
felt a little threatened by us. But everything 
turned out very well. Those rough times 
toughened us mentally and convinced us that 
we had the determination to stick with rock 
and roll no matter what happened.” 


Linda Matlow 


Things began to pick up for the band with 
the release of their first single, Take /t A// 
Away, which appeared on the tiny 
independent City Records label in late 1978. 
On the strength of that cut, the band came to 
the attention of Bronze Records, which signed 
Girlschool and put them on thé road 
supporting another label act, Motorhead. The 
audience's reaction was so immediate and 
strong that the band was soon hustled into 
the recording studio to work on their debut 
album, Demolition. While the album was 
never released in America, it quickly shot into 
the British top 30, propelling the girls into 
their first headlining European tour. 

“That was one of the most exciting times 
for us,” Johnson said. ‘’We still had the clubs 
fresh in our minds, and there we were 
headlining in auditoriums throughout Europe. 
It was a time when we went around pinching 
one another all day long. We couldn't believe 
how lucky we were. But we knew we had to 
make the most of the opportunity, and we 
did.” 

Upon returning to England, the band was 
confronted with Girlschoolmania, with a 
variety of British rock magazines heaping 
awards upon them. Their popularity increased 
when they renewed their acquaintance with 
Motorhead by recording an EP titled St. 
Valentine's Massacre, which appropriately 
was released on February 14. “‘It was great 
working with Lemmy and the boys again,” 
Johnson said. “That EP was done for fun, and 
the response it received was very gratifying.’ 

By early 1981, Girlschool’s assault on 
America began. In conjunction with the 
release of the band’s second British LP, Hit 
And Run, an album of the same name was 
released in the States, combining the best 
tracks from the band’s first two albums. 


Despite the fact that the LP failed to 
generate that much Stateside excitement, it 
provided Girlschool with a springboard to 
launch their first American tour. 

“That first tour of the states was rather eye- 
opening,’ Johnson said. “We couldn't believe 
how big the country was. It seemed like you 
could go on the road forever and never play 
the same place twice. That tour inspired us to 
really put a lot of effort into our next album.” 

That album, Screaming Blue Murder, 
rocketed to the top of the British charts, while 
proving to be the band’s most successful 
American release to date. On such tracks as 
Don't Call It Love and their hard driving 
rendition of the Stones’ Live With Me, 
Girlschool exhibited a raw metal urgency that 
made headbangers around the globe take 
notice. 

“That album was a lot raunchier than the 
new one is,” McAuliffe said. ‘We just went 
into the studio and cranked the record out. 
We let all the energy and excitement that we 
had stored up from touring just come to the 
surface. That's something we've tried to 
confine a little bit on Play Dirty.’ 

On their latest LP, the girls have managed 
to smooth some of the rough edges off their 
sound while creating music that packs the 
wallop of a Larry Holmes right cross. ‘‘This is 
unquestionably our best album,’ Kim 
explained. ‘‘It's diversified, yet it's undeniably 
Girlschool. We even kept up our tradition of 
doing cover tunes by recording the old Marc 
Bolan number, 20th Century Boy. Hopefully 
this is the album that will take us over the 
top in America,” she added with a smile. 
“Maybe now everyone will realize that 
Girlschool is a great rock and roll band, not 
just a great female band. That's not too much 
to ask for.” 0 


Kelly Johnson: “Most people dont 
know how to react to women rock 


and rollers.” 


- Caught 


by Andy Secher 


THE 23rd READING FESTIVAL 


he 23rd, and final Reading Rock Festival 

was a strange amalgam of old and new, 

of established stars and young upstarts, 

all willing to share the spotlight for three 
days of rock and roll excitement. The Reading Festival has 
long been England’s most prestigious rock music event, with 
such luminaries as AC/DC, Whitesnake and the Michael 
Schenker Group heading the fest in years past. This year's 
festival lived up to past reputation, providing the 30,000 
headbangers who attended with enough music and 
memories to last a lifetime. 

Utilizing two huge stages which allowed one band to set 

up their gear while another act performed, Reading went off 


Neil Zlozower 


Black Sabbath’s Tony lommi. 
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like clockwork. The fest began at noon each day and 
continued until the. afternoon heat had been replaced by 
the chill of night. Unlike American festivals, where the 
audience is often handled like cattle being led to the 
slaughterhouse, the crowd at Reading was treated to an 
event where food, toilets and good music were all readily 
accessible. 

The festival’s first day was a mixture of heavy metal and 
new wave, with glitter bands like Hanoi Rocks warming up 
the audience for the day's headliner, the Stranglers. The 
black-clad rockers were met by lukewarm audience response 
(most of those present had unquestionably come to bang 
their heads). In fact, a barrage of thrown bottles forced the 
Stranglers to temporarily stop their set. 

Reading's second day, featuring such mega-watt 
merchants as Anvil, Mama's Boys and headliners Black 
Sabbath was much more of an “up.” Day highlights 
included a stirring set of guitar histrionics by Stevie Ray 
Vaughan and Double Trouble, and an inspired performance 
by progressive rockers Marillion. Vaughan’s set, which paid 
elaborate tribute to Jimi Hendrix, stirred the rowdy audience 
to their feet. Later, as he relaxed in his dressing trailer, 
Stevie said “British crowds just seem to love guitar players. 
| knew we'd get along great with them.” 

Unquestionably, the most eagerly anticipated event of the 
festival was Black Sabbath’s first British gig with new 
vocalist lan Gillan. Hitting the stage amid billowing smoke 
clouds, the band tore into a 90-minute set that mixed old 
favorites like Paranoid with new songs such as Disturbing 
The Priest. While Gillan’s voice seemed weak and strained 
at times (a fact which he would later explain as being due 
to “inhaling too much fucking dry ice’), guitarist Tony 
lommi, bassist Geezer Butler and new drummer Bev Bevan 
played with such passion and energy that weaknesses were 
quickly overlooked by the fanatical crowd. 

Sabbath’s set ended in a surprising fashion: as they 
returned for their encore, they began laying down the heavy 
rifts of the old Deep Purple chestnut, Smoke On The Water. 
lommi later explained the band’s reason for including the 
number: “‘It was something we all wanted to do. lan’s been 
great at adapting to our songs, so we figured why shouldn't 
we try out one of his? Smoke On The Water is a great 
song, and lan’s associated so closely with it that it wouldn't 
be a performance of his if we hadn't played it.” 

Following Sabbath’s rousing performance, Reading's third 
day proved to be something of a disappointment. Featuring 
such acts as Steve Harley and Cockney Rebel, and Ten 
Years After, Reading's final day seemed to lack the pacing 
and fire that had distinguished day two. It wasn’t until the 
day's top-billed act, Thin Lizzy, hit the stage for their 
“farewell performance, that the day reached an emotional 
pinnacle. With bassist/vocalist Phil Lynott visibly touched by 
the crowd’s frenzied response, the band tore into a classic 
Lizzy set, working through such numbers as 7hunder And 
Lightning and, of course, The Boys Are Back /n Town. Later, 
Lynott explained why Lizzy is breaking up. “‘It's just time for 
us,” he said in his heavy brogue. ‘There are new projects 
and new dreams to pursue. This Reading show will always 
hold a special place in our hearts. It's a wonderful way to 
say goodbye. 'O 


“Carvin Does It Again!” 


“My V220 is more serious than my 
other guitars because it feels more 
solid and better balanced. The Kahler 
is the only tremolo I have ever used 
that really works without going out of 
tune. The V220 is now my main guitar. 
I love it!” 


“People keep asking me if my Carvin 
X100B’s have been modified, and my 
answer is always the same, they're 
totally stock. I really can’t say enough 
about Carvin amps. After 3 years of 
heavy touring and 2 albums, they keep 
delivering the sound I like, without 
failure.”’ 

— Craig Chaquico, Jefferson Starship 


The V220 guitar and X100B amp stack are 
available “DIRECT” from our manufactur- 
ing plant in California. If you haven’t tried 
Carvin products, you are missing an oppor- 
tunity to improve your sound. If not con- 
vinced after trying them for 10 days, your 
money will be refunded. 

Send $1 for your 84 page color catalog, or 
send $2 to rush by Ist class mail. 


Toll free 800-854-2235 
Calif. 800-542-6070 


ae Geet V220T with Kahler locking tremolo $549 
pe V220 with standard bridge $399 
(Prices are for standard finishes, not curly) 
X100B 100 watt tube head $499 
X60B 60 watt tube head $419 
' 4-12” celestion speaker box $399 
Dept HP53, 1155 Industrial Ave. Single stack (X100B and 1 bottom) $879 
Escondido, Calif. 92025 Double stack (X100B and 2 bottoms) $1259 
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The New Squier Bullet Guitars & Basses 

Here's terrific news for everybody who thought a truly great-sounding instrument had to cost an arm and a leg. 

Introducing the Squier Bullet® guitars and basses. Four exciting new instruments designed and built in coopera- 
tion with the master craftsmen of Fender. 

Bullet instruments feature hardwood bodies, full-length rock maple necks, and a selection of pickups. 

So if you've been searching for an affordable instrument with a true touch of greatness, ask your music dealer to 
see a Squier Bullet. 

With prices starting at under $200, they’re the most affordable way yet to own one of the breed. 


Squier is a trademark of Fender Musical Instruments. © 1983 CBS Inc. 


